
FROM THE DIRECTOR 


Dear Members, 

When Painting the Modern Garden: Monet to Matisse 
opens on Sunday, Oetober 11, it will be the first exhibition 
to oeeupy the entire lower-level exhibition spaee, bringing 
together in one eontinuous presentation both the Smith 
Exhibition Hall and the Smith Exhibition Gallery. It is 
partieularly exeiting for us finally to have the opportunity 
to use our new exhibition galleries in this way, as was 
always envisioned as a possibility, even in the earliest 
designs for the expanded museum. Interestingly, the eon- 
eept for this expansive show of more than 100 paintings 
was initially mueh more foeused, with just three works of 
art: the idea was to reunite Claude Monet’s famed Water 
Lilies triptyeh, of whieh our large painting is but one part. 
But as eurator William Robinson eonsidered the setting 
of those masterworks—the gardens at Giverny, Eranee, 
where Monet spent his final deeades, and the broader 
eontext of ways other artists of his era also turned to gar¬ 
dens as a souree of inspiration—a mueh more ambitious 
projeet began to take shape. The result is a stunningly 
beautiful experienee that serves as a suitable introdue- 
tion to the Cleveland Museum of Art’s lOOth-anniversary 
year. Indeed, exaetly as this museum was first opening 
its doors, Monet was at his farm north of Paris working on 
these paintings, refusing to be slowed by World War I. Bill 
Robinson writes about the show beginning on page 4.1 
would strongly reeommend that members make their first 
visit to this exhibition early in its run, and speeifieally not 
to wait until the holiday season when we antieipate sub¬ 
stantial erowds. 

Complementing the large paintings show and open¬ 
ing Oetober 24 is an exhibition of about 50 prints, draw¬ 
ings, manuseripts, textiles, and deeorative arts titled 
Imagining the Garden. Assembled by eurator of draw¬ 


ings Heather Lemonedes using works from the museum’s 
eolleetion, it demonstrates—with examples dating baek 
to the Middle Ages—the enduring appeal of gardens as 
fertile ground for ereative inspiration. 

Opening September 5 is an exhibition of Pietorialist 
photography, similarly drawn from the CMA eolleetion, 
eo-organized by Case Western Reserve University art 
historian Andrea Rager and our own eurator of photog¬ 
raphy, Barbara Tannenbaum. Pietorialism is a partieular 
strength of our eolleetion, and Ohio was an important 
eenter of the movement, whieh sought to help legitimize 
photography as fine art by intentionally departing from a 
straightforward doeumentary approaeh and ineorporat- 
ing painterly effeets of atmospherie light and soft foeus. 
An artiele about Shadows and Dreams: Pietorialist 
Photography in America begins on page 8. 

I also eall attention to the artiele that museum 
trustee Ered Bidwell has eontributed on page 10: he 
makes a eompelling ease for how important Cuyahoga 
Arts & Culture grants have been to the ereative environ¬ 
ment and eeonomie viability of Cleveland. A renewal of 
the eigarette-tax-funded program will be on the Novem¬ 
ber ballot for Cuyahoga County residents. We strongly 
support it not only beeause it provides funds to the mu¬ 
seum, but beeause it has been very effeetive in weaving 
the arts into the fabrie of daily life in this plaee—there¬ 
by making this eommunity all the more speeial. 


Sineerely, 


William M. Griswold 
Direetor 
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The Pond with 
Water Lilies, 
Harmony in Green 

(detail) 1899. Claude 
Monet (French, 
1840-1926). Oil on 
canvas; 89.5 x 100 
cm. Musee d’Orsay, 
Paris, RF 2004. 
Photo: Herve Lewan- 
doski. ® RMN-Grand 
Palais/Art Resource, 
New York 
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Violette Heymann 

1910. Odilon Redon 
(French, 1840- 
1916). Pastel; 72 x 
92 cm. Hinman B. 
Hurlbut Collection 
1976.1926. In 
Imagining the 
Garden 


Painting the Modern Garden: Monet 
to Matisse October 11, 2015 through 
January 5, 2016, Kelvin and Eleanor 
Smith Foundation Exhibition Flail and 
Gallery. Examining the role of gardens 
in the paintings of Claude Monet and 
his contemporaries, this spectacular 
exhibition features more than 100 
paintings by Impressionists, Post-Im¬ 
pressionists, and avant-garde artists 
of the 20th century, including Caille- 
botte, Renoir, Cezanne, Van Gogh, 
Sargent, Sorolla, Kandinsky, and Bon¬ 
nard. It reunites Monet’s great Water 
Lilies (Agapanthus) triptych and con¬ 
siders modern paintings in the context 
of new developments in floriculture 
and personal pleasure gardening. 

$18 adults/$16 students & seniors/$9 
children 6-18/free 5 and under. CMA 
members free; member guests $9. 

In Cleveland, the exhibition is made possibie by 
an indemnity from the Federai Councii on the Arts 
and the Humanities. Major support is provided 
by BakerHostetier and the Micheiie and Richard 
Jescheinig Exhibitions & Speciai Projects Fund. 
Media sponsor: Cleveland Magazine 

BakerHostetier 

Cleveland 

MAGAZINE 


Monotypes: Painterly Prints Through 
October 11, James and Flanna Bartlett 
Prints and Drawings Galleries. Ever 
since the 17th century, artists have 
used the monotype technique to cre¬ 
ate unique prints with painting-like 
qualities. This exhibition highlights 
the finest monotypes in the museum’s 
collection. 




Gloria: Robert Rauschenberg & 

Rachel Harrison Through October 25, 
Julia and Larry Pollock Focus Gallery. 
Modern masterpieces, pop culture 
trivia, and wry humor abound in the 
first exhibition to pair Rauschenberg’s 
iconic Combines with the sharp-witted 
artwork of internationally acclaimed 
artist Rachel Flarrison. 

Imagining the Garden October 31, 

2015 through March 6, 2016, Prints and 
Drawings Galleries. Throughout the 
history of art, artists have made ex¬ 
quisite renderings of the garden. In a 
selection of 50 drawings, prints, illumi¬ 
nated manuscripts, Indian miniatures, 
textiles, and decorative arts from the 
museum’s collection, this exhibition 
transports viewers to cloister gardens 
of the Middle Ages, Persian love gar¬ 
dens, formal gardens of the Italian 
Renaissance, Impressionists’ backyard 
idylls, and fantastical oases that exist 
only in artists’ imaginations. 

Shadows and Dreams: Pictorialist 
Photography in America September 
5, 2015 through January 17, 2016, 

Mark Schwartz and Bettina Katz Pho¬ 
tography Gallery. The first in-depth 
exploration of the museum’s exten¬ 
sive, beautiful, and unique collection 
of American Pictorialist photography 
highlights works from this turn-of-the- 
20th-century international movement. 
It was the first concerted, widespread 
effort to release photography from the 
constraints of mechanical reproduc¬ 
tion and elevate it to the status of 
fine art. 


Chinese Landscape Duets of Arnoid 
Chang and Michaei Cherney Through 
February 7, 2016, gallery 242. Us¬ 
ing two different mediums to create 
artistic dialogues, Arnold Chang (the 
painter) and Michael Cherney (the 
photographer) turn their creative pro¬ 
cesses into artistic improvisations. A 
common denominator of the two art¬ 
ists’ works is an emphasis on the har¬ 
mony of abstract and natural rhythms; 
when their respective art forms are 
combined, the rhythms of brush and 
ink echo the rhythms of nature from 
which the brushwork is derived. 

Muhammad Shah’s Royal Persian 
Tent Through June 26, 2016, Arlene M. 
and Arthur S. Flolden Gallery. This 
newly acquired, jewel-like royal Per¬ 
sian tent, an imperial symbol of power 
and wealth, stars in a special focus 
exhibition. Visitors can walk into the 
richly decorated interior of this spec¬ 
tacular 19th-century tent, and in a spe¬ 
cial video see glimpses of Muhammad 
Shah’s family and imperial hospitality 
along with the role of tents. 
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William H. Robinson Curator of Modern European Art 


Painting the Modern Garden 

A passion for gardening provided fertile ground for Monet and his 
contemporaries 


Claude Monet 
in His Garden at 
Giverny 1921. Au- 
tochrome. Musee 
d’Orsay, Paris. 

® Droit Reserve- 
Photo Musee 
d’Orsay/RMN 



EXHIBITION 
Painting the 
Modern Garden: 
Monet to Matisse 

October 11, 2015- 
January 5, 2016 

Kelvin and Elea¬ 
nor Smith Foun¬ 
dation Hall and 
Gallery 
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ardening was something I learned in my youth when 
I was unhappy,” Claude Monet onee observed. “I 
perhaps owe it to flowers that I beeame a painter.” 
Arguably the most important painter of gardens in the 
history of art, Monet was also an avid hortieultural- 
ist who eultivated gardens wherever he lived, from his 
early days at Sainte-Adresse, Argenteuil, and Vetheuil, 
to his flnal years at Giverny. A substantial number 
of his eontemporaries shared his faseination with the 
subjeet. Many were inspired by the great hortieultural 
movement of the 19th eentury, when floral displays 
beeame major attraetions at international fairs. Greater 
leisure time also provided the growing middle elass 
with new opportunities to garden for aesthetie plea¬ 
sure, stimulating the growth of hortieultural soeieties 
and popular gardening magazines. New plant speeies 
imported from Asia and the Amerieas, eombined with 
advanees in botanieal seienee, led to the produetion of 
larger, more intensely eolored hybrids with more var¬ 
ied shapes and sizes. This newly emergent florieulture 
inspired artists to explore innovative ways of depieting 
gardens. Gardens ignited their imaginations, sharp¬ 
ened their response to eolor sensations, and provided 
a fertile spaee for exploring a broad range of painterly 
and thematie issues. 

Opening Oetober 11, and on view until January 5, 
the exhibition Painting the Modern Garden: Monet to 


Matisse examines the role of gardens in the paintings of 
Claude Monet and his eontemporaries. Pierre-Auguste 
Renoir’s depletion of Monet painting the blossoming dahl¬ 
ias in his first garden at Argenteuil sueeinetly summarizes 
Monet’s lifelong devotion to gardening and painting. Many 
of Monet’s Impressionist eolleagues, also passionate gar¬ 
deners, were inspired to paint gardens as emblematie of 
the pursuit of modern, middle-elass leisure. They were 
among the first artists to portray gardens observed di- 
reetly from life, diseonneeted from historieal, religious, or 
literary themes. Mounting enthusiasm for personal plea¬ 
sure gardening and the rise of the artist-gardener beeame 
an international phenomenon that spread aeross Europe 
and Ameriea in eoneert with the vogue for outdoor paint¬ 
ing. As the eentury drew to a elose. Symbolists, Fauves, 
and German Expressionists embraeed more subjeetive 
approaehes by imagining gardens as visionary utopias; 
many turned to painting gardens to explore abstraet eolor 
theory and deeorative design. A parallel development 
oeeurred in Monet’s later years at Giverny, when his foeus 
shifted toward greater expressive freedom and eoneern 
with eoneeptual invention. 

The exhibition opens with Monet’s early Impres¬ 
sionist works of the 1860s and eulminates with late 
paintings of his water garden at Giverny, highlighted 
by the reuniting of the great Water Lilies (Agapanthus) 
triptyeh of 1915-26. More than 100 works by a diverse 
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Monet Painting 
in His Garden at 
Argenteuil 1873 
Pierre-Auguste 
Renoir (French, 
1841-1919). Oil on 
canvas; 46.7 x 59.7 
cm. Bequest of 
Anne Parrish Titzell, 
Wadsworth Ath- 
eneum Museum of 
Art, Hartford, CT 


Louis Comfort 
Tiffany in His 
Garden 1911. Joaquin 
Sorolla (Spanish, 
1863-1923). Oil on 
canvas; 150.5 x 225.5 
cm. Hispanic Society 
of America, New 
York 
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The Pond with 
Water Lilies, 
Harmony in Green 

1899. Claude Monet 
(French, 1840-1926). 
Oil on canvas; 89.5 
X100 cm. Musee 
d’Orsay, Paris, RF 
2004. Photo: Herve 
Lewandoski. © RMN- 
Grand Palais/Art 
Resource, New York 


range of artists have been earefully seleeted to reveal 
unexpeeted eonneetions and poignant meanings even in 
familiar paintings. Considering these works in the eontext 
of what artists wrote in diaries and letters offers revealing 
insights into the importanee and meaning of their garden 
paintings. Renoir painted roses to improve his rendering 
of flesh tones. Santiago Rusifiol painted evoeative views 
of the gardens of Spain that allude to the eyele of life and 
the eountry’s Islamie past. Joaquin Sorolla used a luxuri¬ 
ant garden to ereate a stunning setting for his portrait of 
Louis Comfort Tiffany. Vineent van Gogh studied flowers 
to more thoroughly understand eolor theory and painted 
imaginary gardens fllled with symbolie allusions, as well 


as others that pay homage to fellow artists. Wassily Kan¬ 
dinsky, Emile Nolde, and Paul Klee painted both real 
and imaginary gardens in their seareh for an authentie 
spirituality. “Whenever we returned from the big eity and 
arrived at Utenwarf [the artist’s farm],” Nolde wrote in his 
diary, “I was soon overeome by an irresistible desire for 
artistie ereation.” Klee expressed similar sentiments in 
a letter to his flaneee: “My mind is elearest and freshest, 
and I often experienee the most eaptivating moods, even 
moments of great joy, when I am tending plants in my 
garden . . . when I feel like a plant myself.” 

Gardens were a surprisingly important subjeet for 
Henri Matisse. By 1912, he had beeome devoted to devel- 
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oping his garden at Issy-les-Moulineaux. “Flowers provide 
me with ehromatie impressions that remain indelibly 
branded on my retina, as if by a red-hot iron,” he told an 
interviewer. “So, the day I find myself, palette in hand, 
in front of a eomposition . . . that memory may suddenly 
spring within me and help me.” The gardens in Matisse’s 
paintings are not always easily reeognized. Only a few 
elements from his personal garden—^with its neatly ar¬ 
ranged flower beds, gravel paths, and Mediterranean ey- 
press trees—ean be identified in Garden at Issy of 1917. 
The eireular form at lower eenter suggests a waterless pool 
with a fountain, while the shed-like form direetly above 
probably represents his studio at the far end of the garden. 
The restrained palette, eompressed spaee, and severely 
reduetive forms may refleet a diffieult moment in Matisse’s 
fluetuating emotional state during the First World War, 
when his family endured food shortages and his mother 
remained trapped behind enemy lines. 

A notieeable shift in style appears in Matisse’s 
postwar painting Young Girls in the Garden of 1919, 
whieh depiets the same garden but transitions to a more 
relaxed style and traditional perspeetive viewed at eye 
level. An attraetive, reelining model greets the viewer in 
the foreground, eoyly weleoming us into this idyllie gar¬ 


den bursting with abundant life. The model forms a pro- 
teetive barrier in front of the artist’s daughter and wife, 
seen relaxing along a path that meanders past a fountain 
toward a distant wall glowing with warm sunlight. Filled 
with the pleasures of daily family life, Matisse’s garden 
now suggests a metaphor for the world restored to seren¬ 
ity and order, a paradise regained after the ehaos and 
destruetion of the war. 

It may seem astonishing that so many leading mod¬ 
ernists and avant-garde painters would eontinue to explore 
sueh an apparently eonventional subjeet as gardens, and 
even more so that they would expand and enrieh it. Paint¬ 
ing the Modern Garden looks broadly and deeply into the 
issue of how these artists reinterpreted the garden theme 
by traeing its evolution from Impressionist visions of light 
and atmosphere, to Symbolist evoeations of imagined re¬ 
alities, to sites for avant-garde experimentation with form 
and eolor, and ultimately to sanetuaries of refuge and 
healing during and after the First World War. Framing 
the paintings in the eontext of broad artistie movements, 
as well as soeial and politieal events, the exhibition of¬ 
fers unpreeedented paths for understanding how gardens 
served as a universal, multifaeeted souree of inspiration 
for artists of the modern era. rfh= 


Garden in Auvers 

1890. Vincent 
van Gogh (Dutch, 
1853-1890). Oil on 
canvas; 64 x 80 cm, 
Private collection 
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Barbara Tannenbaum Curator of Photography 

Andrea Wolk Rager Jesse Hauk Shera Assistant Professor of Art History, Case Western Reserve University 


Shadows and Dreams 

American Pictorialists elevated photography to a fine art 



EXHIBITION 
Shadows and 
Dreams: Pictori- 
alist Photogra¬ 
phy in America 

Mark Schwartz 
and Bettina Katz 
Photography 
Gallery 

September 5, 
2015-January 27, 
2016 
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holography was largely considered a commercial trade 
rather than an art form in the 19th century. Since a 
photograph was produced by a mechanical device—the 
camera—many people believed it was limited to a fac¬ 
tual transcription of what fell before the lens and offered 
no opportunity for imagination or creativity. The Picto¬ 
rialists, a turn-of-the-20th-century international photo¬ 
graphic movement, set out to prove them wrong. Theirs 
was the first concerted, widespread effort to elevate pho¬ 
tography into the realm of personal expression—that is, 
to the status of a fine art. 

At the time, sharp focus and accurate informational 
content dominated commercial photography, portrai¬ 
ture, and the snapshots produced by amateurs using 
the Kodak camera, which was introduced in 1888. The 
Pictorialists, in contrast, gloried in soft focus and em¬ 
phasized formal values such as composition and tonal 
balance. They either staged idyllic scenes or sought out 
new visions in the natural world. Emphasizing the hand 
and eye of the artist, they derived their inspiration from 
painting and drawing. Subtle adjustments of dark and 
light during printing were and remain standard photo¬ 
graphic practice, but some Pictorialists went further, 
drawing on and manipulating their negatives so that 
they ended up with prints that looked like paintings or 
drawings rather than photographs. A number also ex¬ 
perimented with new media for reproducing photography 
in ink on paper to more widely disseminate their work. 
This panoply of approaches taken by the artists is well 
represented in Shadows and Dreams, which is the first 
exhibition to explore in depth the museum’s extensive 
and unique collection of American Pictorialist 
photography. 

At the heart of the show is a large and unusual 
group of prints by Clarence H. White, a leading Picto¬ 
rialist who made Newark, Ohio, an important center for 
art photography from 1893 until his departure for New 
York in 1906. It was not possible in those days to earn a 
living by making fine art photographs. When White first 
began his photographic practice, he was working long 
hours as a bookkeeper for a wholesale grocery and had a 
growing family to feed, so could spare only limited time 
and funds for his photography. He enlisted his friends 
and family to pose for him in the early morning or eve¬ 
ning, including most notably Julia Hall McCune. His 
first student and one of his favorite models, McCune was 
the best friend of his sister-in-law. White paid for her 
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The Orchard 1902 (printed 1905). Clarence H. White (American, 
1871-1925). Photogravure; 8-1/8 x 6-1/16 in. Gift of John Flory, 
Elizabeth Flory Kelly, and Phoebe Flory 1980.149 


services with photographs, which her children donated 
to the museum in 1980. 

White’s images are constructed rather than cap¬ 
tured. The McCune photographs, which contain several 
groups of process or work prints of the same image, 
provide rare opportunities to study the development of 
the artist’s thought as he converted the pictures he took 
into the perfect compositions of darks and lights he had 
imagined in his mind’s eye. White could afford to shoot 
only two glass plate negatives per week, so he fine-tuned 
his images by painting and drawing on work prints. 
When he arrived at his ideal composition, he would 
make those changes on the negative. That manipulated 
negative would then yield a finished print. 

White staged his photographs, fastidiously fashion¬ 
ing idealized views of small-town life in the pre-indus¬ 
trial age. His models were usually women and children, 
and most wear clothing that had belonged to their 




RELATED 
PROGRAMS 
Curator Tour 

Wednesday, 
October 14, 6:00. 
Join the co¬ 
curators Andrea 
Wolk Rager and 
Barbara 
Tannenbaum. 

Film Series: 

Karl Struss, 
Cinematogra¬ 
pher Struss, a 
photographer 
well represented 
in the exhibi¬ 
tion, was also a 
top Hollywood 
cinematographer 
for nearly 40 
years. This series 
includes four of 
his best movies, 
including Sunrise. 


grandmothers. His images assoeiate women with nature, 
beauty, and intelleetual pursuits: they are seen strolling, 
writing, ruminating, or leisurely pieking apples rather 
than performing the arduous domestie duties of eooking, 
serubbing, and ehild eare that aetually filled their days. 

White earried the eonstrueted narrative to an 
extreme in several eommissions to photographieally il¬ 
lustrate short stories for popular magazines, a somewhat 
novel praetiee at the time. An example, a tale of lost 
love entitled “Beneath the Wrinkle,” is represented in 
the exhibition by both White’s original photographs and 
their halftone reproduetions in a 1904 issue of McClure's 
Magazine. This eommereial printing proeess simulates 
the eontinuous tone of photography through the use of a 
sereen that breaks the image down into dots of ink. 

A far more elegant and expensive magazine. 

Camera Work, served as the foeal point of the Ameri- 
ean Pietorialist movement. This prestigious art journal 
was published from 1903 to 1917 by the pioneering 
Pietorialist and eminent gallerist Alfred Stieglitz. The 
museum is lueky to own a eomplete set of Camera Work; 
several volumes are ineluded in the exhibition. Person¬ 
ally supervising the journal’s printing, Stieglitz brought 
to new levels of exeellenee two photomeehanieal printing 
proeesses for reprodueing photographs: the halftone and 
the photogravure, whieh produees even more detail and 
subtler tonal transitions. He and Alvin Langdon Coburn 
eonsidered photogravure a medium of sueh aeeuraey and 
aesthetie subtlety that they produeed publieations and 
exhibition prints using it. 



Riverside Drive and 83rd Street, New York 1914. Paul Strand (American, 1890-1976). 
Platinum print; 9-9/16 x 12-7/16 in. Leonard C. Hanna Jr. Fund 1983.201. ® Aperture 
Foundation, Inc., Paul Strand Archive 



Grand Canyon 1911. Alvin Langdon Coburn (American and British, 
1882-1966). Platinum print; 12-7/16 x 16-3/8 in. John L. Severance 
Fund 2002.51 


Thanks to Camera Work, people in London, Paris, 
Berlin, New York, Cleveland, and Newark, Ohio, eould 
sit in their parlors and peruse portfolios of photogravures 
by the leading Pietorialists, ineluding White, Coburn, 
Anne Brigman, Gertrude Kasebier, Harry Rubineam, 
George Seeley, Ema Speneer (another Newark resident), 
Edward Steiehen, Paul Strand, and Karl Struss, all of 
whom are represented in this exhibition by original 
prints. Their images run the gamut from idyllie tableaux, 
soft-foeus portraits, and evoeative figural studies to 
striking views of urban life and even the western land- 
seape. The exhibition features depietions of the Grand 
Canyon by three artists—Coburn, Struss, and the West 
Coast Pietorialist William Dassonville—that approaeh 
that vast ehasm as studies of light, atmosphere, and ge¬ 
ometry. Struss also experimented with a very short-lived 
early eolor print proeess, and his Hierome print of a 
eostumed daneer will be on view here for the first time. 

The exhibition eoneludes with works that lead 
from Pietorialism toward modernist abstraetion by 
Coburn and Jane Reeee, a portraitist from Dayton, 
Ohio. Both images were shoekingly innovative, radieal 
works for their time. By the early 1920s, Pietorialism 
began to be eelipsed by modernist photography, whieh 
retained the earlier movement’s eredo of photography 
as fine art and its interest in formalism, but swung the 
pendulum baek toward sharp foeus and doeumenting 
eontemporary life. tft\ = 
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Fred Bidwell Museum Trustee 


Return on Investment 

Ten years of support from Cuyahoga Arts & Culture have 
brought so much change 


T hink back to 2006. WeVe seen immense transformations 
since then, both to the Cleveland Museum of Art and to 
our entire region. 

Planning, design, and preparation of the museum’s 
historic renovation and expansion were well under way in 
2006, but the project had only recently broken ground. 
We were still years away from the iconic makeover we 
see today. 

A decade ago, our city was also on the cusp of 
change, although the nature of that change was less than 
clear. Cleveland had, for many years, teetered between 
renewal and decline. 

What a difference ten years can make. Today, 
Cleveland has momentum, and a renewed vitality that is 
the talk of the nation. 

A major contributor to these outcomes was surely 
the historic Arts & Culture levy passed by Cuyahoga 
County voters in 2006, which provided a significant 
public investment in our arts and culture organizations 



Just a hint of the range of support from Cuyahoga Arts & 
Culture, clockwise from above A community family day in the 

Cleveland Museum of Art’s Ames Family Atrium; Cleveland Asian 
Festival in Midtown; the lighting of the new chandelier at Playhouse 
Square; a Cleveland Public Theater community performance; and 
a Heights Arts event with jazz musicians from Cleveland Heights 
High School playing against the backdrop of an exhibition of local 
artists Rachel Beamerand Achala Wall 



and initiatives. This penny-and-a-half per cigarette tax 
has generated more than $15 million each year to sup¬ 
port arts and culture treasures throughout the county. 

Like the museum’s renovation and expansion proj¬ 
ect, the Arts & Culture levy started as a bold vision 
that would help Cleveland reclaim its historic role as a 
cultural hub for the region and the nation. And like our 
renovated museum, the levy has been an immediate and 
important success. 

Through grants distributed by the county agency 
Cuyahoga Arts & Culture (CAC), this public funding for 
arts and culture has been a vital part of Cleveland’s re¬ 
naissance. And while Cleveland formerly lagged far be¬ 
hind other regions in public support for arts and culture, 
this levy has now made us one of the very top funders in 
the nation. 

The levy, which is up for renewal this November, 
helped protect Cleveland’s proud institutions as they 
struggled to survive the economic crash of 2008. Im¬ 
portantly, the levy has also helped support thriving new 
start-ups, innovative new programming, and exciting 
new artists—all part of Cleveland’s resurgence. 

The Arts & Culture levy represents a significant 
investment made by the people of Cuyahoga County 
into our own community, producing a significant return. 
These funds have been distributed through competitive 
grants that maintain high standards of artistic excel¬ 
lence, requiring results and accountability. 

CAC funding has reached every corner of the 
county, supporting 300 organizations in 2,300 locations 
in nearly every community. The impact on education has 
been especially dynamic, resulting in more than 1.4 
million annual experiences for our schoolchildren. 
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Our arts and culture sector is a crucial component 
of Cleveland’s resurgent eeonomy, and the levy has sup¬ 
ported and enhaneed that eeonomie impaet. The seetor 
is responsible for thousands of jobs, as well as hundreds 
of millions of dollars in direet eeonomie aetivity every 
year, and plays a leading role in attraeting millions of 
tourists and visitors to our region. The numbers show a 
elear benefit: 

Every $1 generated by the levy supports $21.43 in 
direet expenditures. 

Our arts and eulture organizations provide more 
than $350 million in annual direet eeonomie impaet, 
ineluding $150 million in salaries supporting thousands 
of jobs. 

Arts and eulture organizations play a leading role in 
attraeting millions of tourists and visitors to our region. 
In 2013 alone, these organizations served 5,939,681 
residents and visitors. 

The levy is more than just a good investment in arts 
and eulture and the eommunity at large. It’s also good 
publie poliey. We ean and will eontinue to fight smok¬ 
ing through edueation and regulation. But in reality, our 
most effeetive weapon is priee: inereased eost is the tool 
most available to prevent young people from smoking. 
And if you ean prevent a young person from taking up 



the habit by age 24, there is little ehanee that he or she 
will ever beeome a smoker. 

The Arts & Culture levy has ehanged the narrative 
of our town. We are bringing the arts and artists of the 
world to Cleveland, and helping strengthen Cleveland’s 
arts organizations so they ean demand international 
attention. 

We are reaehing a tipping point as a eommunity. 
We eannot lose the momentum we have gained. 

The publie funding provided through Cuyahoga 
Arts & Culture serves as a vital lifeline of support at 
a eritieal time in our eommunity’s resurgenee. It helps 
organizations and artists build audienees, eapaeity, and 



business models that will sustain them independently 
long into the future. 

Funding from this small tax on eigarettes has had 
a major impaet on the Cleveland Museum of Art. In 
faet, funds from Cuyahoga Arts & Culture represent the 
largest souree of unrestrieted operating funds that the 
museum reeeives. 

This November, Cuyahoga County voters will have 
the opportunity to eontinue their support for the muse¬ 
um, and for all the people and organizations of our arts 
and eulture seetor, by approving a renewal of the Arts & 
Culture levy. This renewal won’t raise taxes or priees; it 
will simply maintain the eurrent penny-and-a-half per 
eigarette tax for another ten years. 

Before its passage in 2006, the Arts & Culture levy 
was just an idea, a proposed solution to the ehallenges 
faeing this eritieal part of our eommunity. After the past 
ten years, we know one thing for eertain: the Arts & 
Culture levy works. 

If you agree with me that this levy renewal is eru- 
eial both for the museum and for Cleveland, you ean do 
two things. First, you ean get involved in the eampaign 
to pass this issue. Visit ACAC2015.org to volunteer, to 
request an Early Voting ballot, or to donate to the 
eampaign. 

Seeond, and most important, this November 3, for 
our museum and for all of our eommunity, vote to renew 
the Arts & Culture levy. ffh= 
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See works from Cleveland’s collec¬ 
tion in exhibitions around the world 

Collecting Paradise: Buddhist Art of 
Kashnnir and Its Legacies, Rubin 
Museum of Art, New York, through 
October 19, features nine pieces of 
Kashmiri and Tibetan art from the 
CMA collection. 

Lockwood de Forest, Frederic Church, 
and the Passion for the Exotic, Cooper- 
Hewitt National Design Museum, 
Smithsonian Institution, New York, 
through September 1, includes the 
CMA’s Tiffany & Co. Tall Clock. 

Paul Strand: Photography and Filnn, 
Victoria and Albert Museum, London, 
April 2-July 31, 2016, includes Strand’s 
Susan Thompson, Cape Split, Maine. 

Paul Durand-Ruei and Impressionism, 
Philadelphia Museum of Art, through 
September 13, features the CMA’s The 
Lock at Pontoise by Camille Pissarro. 


Peter Blume: Nature and Metamorpho¬ 
sis, Wadsworth Atheneum Museum of 
Art, Hartford, CT, through September 
20, features the museum’s Blume 
piece, Hadrian’s Villa. 

Man Ray—Human Equations: A Journey 
from Mathematics to Shakespeare, Ny 
Carlsberg Glyptotek, Copenhagen, 
Denmark, through September 20; The 
Israel Museum, Jerusalem, October 
20, 2015-January 23, 2016, includes 
Man Ray’s Shakespearean Equation: 
Hamlet. 

Senufo: Art and Identity in West Africa, 
organized by the CMA, at the Saint 
Louis Art Museum through Septem¬ 
ber 27 and Musee Fabre, Montpellier, 
France, November 28, 2015-March 
6, 2016, features four works from the 
Cleveland collection. 

More online Search “objects on loan.’’ 


PERSONAL FAVORITE 



NOT GOYA 
Portrait of Infante 
Don Luis de 
Borbon about 1776. 
Anton Raphael 
Mengs (German, 
1728-1779). Oil 
on canvas; 152.7 x 
100 cm. Leonard 
C. Hanna Jr. Fund 
1966.14. Gallery 201 


Kurt Schaffrath, retired attorney 
and longtime member This painting 
has impressed me for decades as an 
example of supreme achievement in 
portraiture. The artist, Anton Raphael 
Mengs, was “first court painter” at the 
Spanish court, preceding Francisco de 
Goya in that position. Admire the con¬ 
summate technique of creating with oil 
paint on canvas an image so real that 
one feels tempted to reach out to the 
sitter and start a conversation! Focus 
on how the artist managed to re-create 


the exquisite texture of the fabric of the 
tailcoat and waistcoat as well as the 
play of light thereon and on the blue 
sash, lending a welcome contrast to 
the off-white color of the clothing and 
the heavy gold embroidery! The over¬ 
whelming embroidered ornamentation 
in gilded thread, the gold buttons and 
military decorations—all augment the 
three-dimensional splendor. 

The head and face before a dark 
background concentrate the viewer’s 
attention on the fine lines of a noble 
face, accustomed to intellectual pur¬ 
suits. The famous “Bourbon nose” links 
the sitter to that illustrious family which 
ruled France and Spain for centuries. 
Members of the Bourbon family have 
had that nose right up until Juan 
Carlos, the Spanish king until he 
abdicated last year and his son took 
the throne. 

The sitter employed Luigi Boccherini 
for almost 15 years and hosted Goya for 
extended periods in 1783 and 1784. For 
many decades, this portrait was attrib¬ 
uted to Goya. A more recent analysis of 
stylistic differences resulted in change 
of the attribution to Mengs. Goya’s 
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Mother-and-Child Figure Unidentified 
artist. Wood; h. 63.6 cm. James Albert 
and Mary Gardiner Ford Memorial Fund 
1961.198. Traveling with the Senufo 
exhibition 


softer lines in the 1770s contrasted with 
Mengs’s neoclassical approach. 

The history reflected in my observa¬ 
tions came in large part from perusal 
of materials in the Ingalls Library, much 
from a book recently published in 2013 
in Spain about an exhibition in the royal 
palace about the Infante Don Luis and 
Goya. We have the third largest art 
library in the country. With its very ex¬ 
perienced and helpful staff, the library 
is a real treasure for Cleveland and the 
nation. At the beginning of every visit 
I spend a few hours up there. The tre¬ 
mendous wealth of auction catalogues 
and exhibition catalogues keeps you up 
to date on what’s going on all over the 
art world. Any art book you see in the 
New York Review of Books will get here. 
One really has to commend the trustees 
for their commitment to the library. It’s 
just wonderful what’s there and that it’s 
accessible to the public. 
























Mark Cole Curator of American Painting and Sculpture 


Cleveland Goes to Bratislava 

Regional art traveled to our sister-city on a mission of cultural diplomacy 


A 

Lake Erie Patterns 

1930. Clarence 
Holbrook Carter 
(American, 
1904-2000). Oil on 
canvas; 52.1 x 67.3 
cm. Gift of Miss 
Madeleine Williams 
in memory of Mr. 
and Mrs. Edward M. 
Williams 1972.326 



Online Catalogue 

An online copy of 
this catalogue is 
available at photos. 
state.gov/libraries/ 
slovakia/23188/pdf/ 
Art in Embassies, 
pdf. 
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mong its myriad functions, art has the 
power to promote international respect 
and understanding. Toward this end 
the Cleveland Museum of Art recently 
engaged in a mission of cultural di¬ 
plomacy launched under the auspices 
of the US Department of State’s ART 
in Embassies program. From 2011 to 
2014, the museum—along with the 
Western Reserve Historical Society and 
the Cleveland Artists Foundation (now 
ARTneo)—lent a total of ten paintings 
with Cleveland ties for display at the US 
ambassador’s residence in Bratislava, 

Slovakia. This undertaking celebrated 
our sister-city relationship while ac¬ 
knowledging Cleveland’s prominence 
as home to one of the largest communi¬ 
ties of Slovak Americans. The CMA’s 
involvement was particularly gratify¬ 
ing, for the loan request was initiated by then ambassador 
Theodore Sedgwick, a great-great-great-grandson of Jeptha 
H. Wade (1811-1890), whose family philanthropic legacy 
has long been, and continues to be, so intimately tied to 
the museum’s development. 

The project provided a wonderful opportunity to 
showcase regional art on an international stage. Fea¬ 
tured works included Clarence Carter’s Lake Erie Pat¬ 
terns, a “homecoming” painting of sorts, created by the 
artist in 1930, shortly after returning to Cleveland from 
two years of study in Europe. Carter’s travel was made 
possible by Cleveland Museum of Art curator William 
M. Milliken, who organized a subscription scholarship 
to fund it. Another loan highlight was William J. Ed¬ 
mondson’s Portrait of Ora Coltman, Friend of the Artist, 
whose title and image suggest the warm rapport between 
two of Cleveland’s leading painters during the second 
quarter of the 20th century. In this portrayal of Colt- 
man at work, Edmondson skillfully imitated his friend’s 
distinctive painting style in the landscape displayed on 
the artist’s easel. A particular favorite of visitors to the 
ambassador’s residence, Edmondson’s painting graced 
the cover of a bilingual booklet published by ART in 
Embassies, which illustrated all of the loaned works 
alongside artist biographies, thereby furthering the 
educational reach of the presentation. To learn more 
about this fascinating project and its many ramifica¬ 


tions, make plans to attend The Diplomacy of Art: How 
ART in Embassies Linked Cleveland and Bratislava, the 
Womens Council’s annual education evening program on 
Friday, September 25, at 6:00 p.m. Guest speakers will 
discuss the art lent for exhibition, the ART in Embassies 
program in general, and the historic diplomacy between 
Cleveland and Bratislava. Scheduled presenters include 
a senior curator from ART in Embassies, Washington, 
DC; Mark Cole, CM A curator of American painting and 
sculpture; and the Honorable Theodore Sedgwick, for¬ 
mer US ambassador to Slovakia. The Diplomacy of Art is 
free and open to the public. tft\= 


SPECIAL PROGRAM 

The Diplomacy of Art: How ART in Embassies Linked 
Cieveiand and Bratisiava Friday, September 25, 6:00. To 
register for this free public program, call 216-707-6819 or 
go online to wccma.net and click on the red RSVP button. 
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Stephen N. Fliegel Curator of Medieval Art 


Fra Filippo Lippi’s Saints 

Altarpiece panels by the Florentine master started life as a political gift 



Two Panels from 
a Triptych: Saint 
Anthony Abbot 
and the Archangel 
Michael 1457-58. 
Fra Filippo Lippi 
(Italian, Florence, 
about 1406-1469). 
Tempera and gold 
on wood panel; 

81.3 X 29.8 cm 
(each). Leonard 
C. Hanna Jr. Fund 
1964.150.1-2 



reserved in the galleries of the Cleveland Museum of 
Art are two painted panels by one of the great masters 
of Renaissanee Florenee. They onee formed a triptyeh 
with a large, now lost, eentral panel depleting the Ad¬ 
oration of the Christ Child. The triptyeh is 
well doeumented. It was eommissioned 
by Giovanni di Cosimo de’Mediei in 
1457 as a diplomatie gift for Alfonso 
V of Aragon, also known as Al¬ 
fonso I of Naples (1396-1458). 

The two side panels represent 
St. Anthony Abbot and the 
Arehangel Miehael, Alfonso’s 
patron saints; the Adoration 
of the Christ Child was one of 
Alfonso’s favorite devotional 
images. As an ensemble, the 
ieonographie ehoiees were 
elearly made to flatter Alfonso 
and to eurry favor. 

For this important eom- 
mission, Giovanni ehose one 
of the most popular Florentine 
painters at the time. Fra Filippo 
Lippi. Lippi was a Carmelite 
monk whose works were greatly 
admired, but, aeeording to the 
painter, arehiteet, and historian 
Giorgio Vasari (1511-1574), he 
was inelined toward laziness 
and seandalous behavior. Little 
is known of Lippi’s early life and 
training. He was born in Flor¬ 
enee to humble parents, both 
of whom died when he was a 
ehild. An aunt eventually took 
him to the Priory of Santa Maria 
del Carmine; there he took his 
vows on June 18, 1421. 

Aeeording to Vasari, Lippi 
showed little interest in study 
but exhibited an early talent for 
drawing. He purportedly spent 
many hours studying Masae- 
eio’s newly painted freseos in 
the Braneaeei Chapel, and it is 
generally aeeepted that Lippi’s 


figures and eompositions support an awareness of the elder 
master’s work; however, there is no evidenee that Masae- 
eio ever gave instruetion to the young Lippi. Fra Filippo 
eventually left the priory to pursue painting, though he 
was never released from his vows. His eareer 
is generally not aeeounted for during the 
1430s. In 1456 Lippi is reeorded as 
living in Prato, near Florenee, paint¬ 
ing freseoes in the ehoir of the ea- 
thedral, now eonsidered his most 
important monumental works. 

Seholars aeknowledge the 
two wings representing Saints 
Anthony Abbot and Miehael 
as outstanding examples of 
Lippi’s style. Saint Miehael 
is resplendent in gilded, em¬ 
bossed, and bejeweled armor, 
further enriehed by his red eape 
and blue sash. Sueh beautiful 
armor would eertainly appeal 
to Alfonso V and Giovanni 
de’Mediei. Saint Miehael holds 
a falehion, a single-edged 
sword. His pauldrons and shield 
bear the erueiform emblem of 
Christ’s Resurreetion. Together 
with his gilded wings and halo, 
this rieh and expressive image 
eonveys Miehael’s role as de¬ 
fender of heaven and proteetor 
of souls. 

Conversely, Saint Anthony 
Abbot assumes a more sub¬ 
dued appearanee appropriate 
to one of Christianity’s most 
revered desert fathers who re- 
nouneed earthly possessions 
and embraeed a hermetie life 
of eontemplation and solitude. 
Nevertheless, Lippi applies 
subtle variations of eolor and 
shading to suggest the play of 
light on the saint’s deep drap¬ 
ery folds. He wears a tangerine 
inner robe einehed with a belt. 
The outer robe is gray-white. 
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but is expressively modeled in subtle hues ranging from 
violet to rose to pale gray, demonstrating Lippi’s skill as 
both eolorist and draftsman. 

A letter from Fra Filippo to his patron, Giovanni 
de’Mediei, dated July 20,1457, is preserved in the 
Arehivio di State in Florenee and sheds 
eonsiderable light on the produetion 
of the altarpieee. Lippi writes: 

/ have done as you demanded in 
this painting, in every detail. The 
Saint Michael is now perfect, 
with his armor painted in gold 
and silver as well as his clothes. 

. . . Now, Giovanni, I am here 
to act as your slave, and I shall 
continue to do so. 

He then states that he has 
temporarily stopped working 
and requests payment to eover 
his materials plus a promised 
honorarium, for whieh he offers 
delivery of the triptyeh on Au¬ 
gust 20: 

/ have received from you 14 flo¬ 
rins and I have told you that 
expenses amount to 30 more. I 
confirm that this sum is neces¬ 
sary because this picture will 
have many ornaments. ... I 
have stopped in my work simply 
because I have no more gold, 
nor enough to pay for it; and I 
beg of you not to keep me thus 
in suspense. 

Lippi informs Giovanni that his 
total expenses for materials will 
be 60 florins, with the following 
justifleation: 

Because of my great friendship 
for you, I do not wish to take 
advantage, but I assure you that 
any other painter other than 
myself would demand 100 
florins. 


At the bottom of his letter, Lippi adds a pen-and-ink 
sketeh of the triptyeh, perhaps as an ineentive to Giovanni 
de’Mediei to provide the requested funds and hasten 
delivery. This is believed to be Lippi’s only known autograph 
drawing. It is invaluable for providing a sense 
of the original framing of the altarpieee 
and the eomposition of the now-lost 
eenter panel. 

Alfonso beeame king of Ara¬ 
gon and Sieily in 1416 following 
the death of his father. In 1442 
he seized eontrol of Naples, be- 
eoming king of that eity as well. 
Known for his erudition and love 
of letters and flne books, Alfonso 
possessed a eelebrated art eol- 
leetion and was a noted patron 
of the arts in his own right. The 
impulse for Giovanni de’Mediei 
to impress Alfonso must have 
been strong given his politieal 
influenee. The king reeeived 
the altarpieee in early 1458. 
On May 27, Giovanni wrote to 
his agent in Naples, Bartolomeo 
Serragli, ‘T understand that you 
have presented the pieture to 
the king’s majesty and that it 
pleases him fairly.” In another 
letter to Serragli dated June 10, 
Giovanni wrote, ‘T note that you 
write respeeting the high esteem 
in whieh His Majesty holds 
the pieture. This is pleasing to 
me. . . .” 

Sadly, Alfonso was unable 
to enjoy his pieture for very 
long, as he died 17 days later 
on June 27,1458. Little did he 
know that his paintings would 
eventually alight in a land 
not yet known to Europeans. 
Today, these important paint¬ 
ings eonneet museum visitors 
with a signifleant moment in 
Florentine history. fft\ = 
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Jane Alexander Chief Information Officer 


People Savvy, Tech Savvy 

Allison Kennedy and her tech support team work to energize visitor 
experiences from both sides of the wall 


O n your last visit to the museum, perhaps you struek a 
pose at Gallery One’s seulpture-themed kiosk, or took 
the plunge to ereate your own tour of artworks from the 
permanent eolleetion. A friendly staff member appeared 
at your elbow to help you download the ArtLens app to 
your smartphone, eonneet to one of the museum’s wire¬ 
less networks, or loeate the Degas painting you’ve loved 
sinee your very first visit. 

Gallery One teehnieians have wowed our visitors 
for the past 30 months, and this year they aehieved the 
highest marks for eustomer serviee from a national eon- 
suiting firm hired to assess the museum’s overall visitor 
experienee. Many exhibitions are now interaetive, and 
the teeh support staff is responsible not only for teaehing 
visitors how to get the most out of the teehnology but also 
for maintaining its inner workings. 

It takes a unique individual to understand the 
baek end of teehnology, and also train staff to assist 
visitors of all teehnieal skill levels with the museum’s 

Technical Experts 
Enrich the Museum 
Experience Allison 
Kennedy (right, 
holding pad) and 
Tery Young (far 
right, holding tab¬ 
let) demonstrate 
technology in 
Gallery One. 


award-winning interaetives. Allison Kennedy has been 
instrumental in leading the teehnieal team from its more 
traditional role behind the seenes to its new plaee in 
“the front of the house.” The eombination of Kennedy’s 
edueation, work experienee, and people skills makes her 
uniquely qualified to lead this effort. 

Kennedy joined the museum in 2005, after earning 
a baehelor’s degree with a double-major in eomputer sei- 
enee and mathematies from Baldwin Wallaee University. 
As a student, she worked for BW’s information teehnol¬ 
ogy department doing help-desk work and providing 
network support. This provided a strong foundation for 
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her eareer at the museum, where she worked her way up 
through several jobs until assuming her eurrent position 
as assistant direetor of support serviees in 2014, taking 
on responsibility for overseeing all staff providing teeh¬ 
nieal support to museum staff and visitors. 

The responsibilities of Kennedy’s team extend to 
many areas, ineluding works of art on video, digital 
signage, and interaetive teehnology related to speeial 
exhibitions. Gallery One teehnieians are on duty dur¬ 
ing all of the museum’s open hours, ineluding evenings 
and weekends. Like Kennedy, all the staff boast strong 
teehnologieal savvy and, just as important, world-elass 
eustomer-serviee expertise. 

Providing teeh support in Gallery One is no mean 
task beeause ArtLens is eompatible with many differ¬ 
ent operating systems, so staff members must be famil¬ 
iar with a multitude of deviees visitors bring with them 
to the museum. Kennedy observed that staff members 
needed time “off stage” for behind-the-seenes learning 



and projeet work, so she implemented a rotation 
system in whieh full-time support staff work in 
Gallery One just two or three days a week, and 
spend the rest of their time working at the museum’s 
internal help desk or in media serviees. This system 
has redueed job stress and ensured that teehnieal staff 
are knowledgeable in all areas of the museum— 
a strategy other museum departments have also 
emulated. Kennedy’s ealming presenee in a erisis 
has proved to be an inspiring example for all teeh 
staff members, while enhaneing the overall museum 
experienee for visitors. tft\= 





Erin Nord Assistant Director of Advancement Communications 


Booster Shot 

Medical Mutual supports music, art-making, and community 



P erforming arts, community arts, and family programs at 
the Cleveland Museum of Art are receiving a million- 
dollar shot-in-the-arm thanks to Medical Mutual—the 
largest health insurance company based in Ohio and a 
longtime corporate partner of the museum. The com¬ 
pany’s sponsorship funds will provide a significant boost 
for some of the museum’s signature programs, including 
Ohio City Stages, the Chalk Festival, and Second 
Sundays. 

“Arts and cultural institutions are a significant con¬ 
tributor to the quality of life of a community,” says Jared 
Chaney, Medical Mutual’s executive vice president. 
“Without them, life would be boring. We are fortunate 
to have many great museums in Cleveland, and the art 
museum is one of the crown jewels.” 

Museum director William Griswold adds, “Medical 
Mutual has demonstrated a deep commitment to the 
museum for nearly a decade, but this gift truly goes 
above and beyond, touching so many areas of our work. 
As we approach our centennial, corporate support like 
Medical Mutual’s will enable the museum to maintain 
a high standard of public programming.” 

Check out the listings at right to learn more about 
some of the programs supported by Medical Mutual, and 
be sure to mark your calendar for upcoming events 
and activities. tft\= 


Ohio City Stages 

The third season of Ohio City Stages wrapped up in July. 
Located outside the Transformer Station at West 29th 
Street and Detroit Avenue, the block-party-style series of 
weekly free concerts attracted about 10,000 participants 
and featured live musical acts from around the world. 

Chaik Festivai 

Saturday, September 19,11:00-5:00 
Sunday, September 20, noon-5:00 
This annual event gives children and adults of all ages the 
opportunity to join professional artists in creating original 
designs on the walkways around the museum’s Fine Arts 
Garden. Now in its 26th year, the Chalk Festival is expected 
to draw more than 1,500 participants and nearly 14,000 
visitors. Watching the chalk artists and enjoying the enter¬ 
tainment is free. 

Second Sundays 

Every second Sunday of the month, 11:00-4:00 
Since January 2013 the museum’s Second Sundays Family 
Days program has engaged families with the permanent 
collection and special exhibitions through enjoyable inter¬ 
active art-making activities. Second Sundays attract nearly 
36,000 participants each year. 
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SEPTEMBER/OCTOBER FILMS 



TICKETS ETC. 

Unless noted, all 
movies show in the 
Morley Lecture Hall 
and admission to 
each program is 
$9; CMA members, 
seniors 65 & over, 
students $7; or one 
CMA Film Series 
voucher. Vouchers, 
in books of ten, can 
be purchased at 
the museum ticket 
center for $70, CMA 
members $60. 


Radical Grace 

Q&A with one of 
the subjects 


Seeds of Time Wednesday, September 
2, 7:00. Wednesday, September 9, 
7:00. Directed by Sandy McLeod. This 
new documentary profiles scientist 
and conservationist Cary Fowler, who 
traverses the globe collecting seeds of 
hundreds of plant varieties that are no 
longer grown commercially in order 
to preserve biodiversity and perhaps 
ward off future global starvation. “A 
vital, clear-headed look at the effects 
of climate change on global food se¬ 
curity” -LA Times. Cleveland premiere. 
(USA, 2013, 77 min.) 

Tap World Friday, September 4, 7:00. 
Sunday, September 6,1:30. Directed 
by Dean Flargrove. This joyous dance 
documentary shows how the uniquely 
American art form of tap dance is now 
practiced around the world. “A film 
that portrays dancers of all shapes, 
colors, ages, and sizes as beautiful, 
which they are” -Village Voice. Cleve¬ 
land premiere. (USA, 2015, 72 min.) 

Hippocrates: Diary of a French Doctor 

Friday, September 11, 7:00. Directed 
by Thomas Lilti. In this comedy-drama 
written and directed by an MD, a 
23-year-old intern at an understaffed, 
underfunded Paris hospital learns 
some unsettling truths about provid¬ 
ing health care. “Thorny issues regard¬ 
ing patient/caregiver relationships, 
cost-vs.-care tensions, and morality- 
vs.-rules dynamics are handled with 
a minimum of didacticism” -Village 
Voice. Cleveland premiere. (France, 
2014, subtitles, 102 min.) 


eroglyphics of the ancient Maya. From 
the book by Michael D. Coe. (USA, 
2008,116 min.) 

Paulo Coelho’s Best Story Wednes¬ 
day, September 16, 7:00. Directed by 
Daniel Augusto. The life story of the 
author of The Alchemist (he’s also 
the bestselling Portuguese-language 
writer of all time) is as amazing as one 
of his books—encompassing drugs, 
torture, and rock & roll. Cleveland the¬ 
atrical premiere. (Brazil/Spain, 2014, 
subtitles, 112 min.) 

Little England Friday, September 18, 
6:30. Sunday, September 20,1:30. 
Directed by Pantelis Voulgaris. Nomi¬ 
nated for 12 Flellenic Film Academy 
Awards (Greece’s Oscars) and winner 
of six (including Best Film), this lavish 
period piece set on the Greek island 
of Andros during the 1930s and 1940s 
tells of two sisters who love the same 
man. “A woman’s picture in the most 
positive sense of the word ... Fland- 
somely mounted and impeccably 
acted” -Hollywood Reporter. Cleve¬ 
land premiere. (Greece, 2013, subtitles, 
132 min.) 



Breaking the Maya Code Sunday, 
September 13,1:30. Directed by David 
Lebrun. This fascinating documentary 
chronicles how 20th-century experts 
Tenshin Sinead finally cracked the world’s last great 
Vilbar introduces undeciphered writing system, the hi- 



SPECIAL EVENT 

Sr. Christine Schenk in person! 

Radical Grace Friday, October 2, 7:00. 
Sunday, October 4,1:30. Directed 
by Rebecca Parrish. Three fearless, 
feminist American nuns whose advo¬ 
cacy for inclusion, equality, and social 
justice attracted censure from the 
Vatican, are profiled in this new film. 

Sr. Christine Schenk, co-founder of 
FutureChurch and one of the movie’s 
three subjects, will answer audience 
questions after each screening. “En¬ 
tertaining, educational and inspir¬ 
ing—illustrates profoundly how social 
justice and spirituality are inseparably 
linked” -Huffington Post. Special ad¬ 
mission $15; CMA members, seniors 65 
& over, students $12; no vouchers or 
passes. (USA/Italy, 2015, 86 min.) 



Paul Coelho’s Best Story Bio as good as 
the fiction 

Paul Taylor Creative Domain Friday, 
October 16, 7:00. Sunday, October 
18,1:30. Directed by Kate Geis. In this 
revealing documentary, the legend¬ 
ary dancer and choreographer Paul 
Taylor, normally guarded and private, 
is captured creating a new work. Three 
Dubious Memories, inspired by Kuro¬ 
sawa’s Rashomon. “We’re shown what 
the camera has seldom been able to 
record: a great choreographer at work 
on a new piece” -NY Times. Cleveland 
premiere. (USA, 2014, 86 min.) 

SINEAD VILBAR INTRODUCES 
Tenshin Wednesday, October 21, 6:30. 
Directed by Katsuya Matsumura. This 
film dramatizes the life of Okakura 
Tenshin (1863-1913), an important 
Japanese art critic, scholar, and writer 
who defended his country’s traditional 
art forms during the wave of Western¬ 
ization. CMA Curator of Japanese and 
Korean Art Sinead Vilbar, who calls 
Tenshin “the godfather of Japanese 
art in the United States,” will introduce 
the movie at 6:30. Cleveland premiere. 
(Japan, 2013, subtitles, 120 min.) 

Beltracchl: The Art of Forgery 

Wednesday, October 28, 7:00. Friday, 
October 30, 7:00. Directed by Arne 
Birkenstock. When it comes to art 
forgers, Wolfgang Beltracchi is the 
real deal. For almost 40 years this 
charming con man specialized in cre¬ 
ating and selling new “masterpieces” 
by famous 20th-century painters. In 
this film he shows how he did it. “A 
highly enjoyable look at a career spent 
duping the art world” -Hollywood 
Reporter. (Germany, 2014, subtitles, 

93 min.) 
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KARL STRUSS, CINEMATOGRAPHER 



Sunrise Won the 

first Oscar for 
cinematography 


Karl Struss, well represented in our 
current Pictorialist photography ex¬ 
hibition, was also a top Hollywood 
cinematographer for nearly 40 years. 
This series includes four of his best 
movies, including Sunrise, for which he 
shared the first-ever Academy Award 
for cinematography. All shown from 
35mm film prints. Each film $10; CMA 
members, seniors 65 & over, students 
$8; no vouchers or passes. 


RESTORED 35MM ARCHIVAL PRINT! 
The Story of Temple Drake Wednes¬ 
day, September 23, 7:00. Friday, Sep¬ 
tember 25, 7:00. Directed by Stephen 
Roberts. With Miriam Hopkins and 
Jack La Rue. This sordid, scandalous 
Pre-Code rarity, based on Faulkner’s 
Sanctuary, tells of a wild young Missis¬ 
sippi woman from a good family who 
is corrupted by a backwoods bootleg¬ 
ger and gangster. (USA, 1933, 72 min.) 

Preserved by the Museum of Modern Art with 
support from Turner Classic Movies and the 
Celeste Bartos Fund for Film Preservation. 

RESTORED 35MM ARCHIVAL PRINT! 
Abraham Lincoln Wednesday, Sep¬ 
tember 30, 7:00. Directed by D. W. 
Griffith. With Walter Huston and Una 
Merkel. The first of only two talkies by 
the great silent film director is a biog¬ 
raphy of our 16th president. Stephen 
Vincent Benet co-wrote the script. 
(USA, 1930, 93 min.) 

Preserved by the Museum of Modern Art with 
support from the Lillian Gish Trust for Film 
Preservation and the Film Foundation. 


RESTORED 35MM ARCHIVAL PRINT! 
The Sign of the Cross Wednesday, 
October 7, 6:45. Directed by Cecil B. 
DeMille. With Claudette Colbert, Fred- 
ric March, and Charles Laughton. This 
notorious Pre-Code movie about early 
Christians in pagan Rome was cut by 
six minutes when reissued in 1944. (We 
will show the original version.) For a 
film about religion, it has a lot of pro¬ 
fane appeal: nudity, sex, orgies, milk 
baths, sadism, and torture. (USA, 1932, 
124 min.) 

Sunrise Friday, October 9, 7:00. 

Sunday, October 11,1:30. Directed by 
F. W. Murnau. With George O’Brien and 
Janet Gaynor. Voted the fifth best film 
of all time in the 2012 Sight & Sound 
magazine critics’ poll, this poetic fable 
tells of a simple farmer who must re¬ 
gain the love and trust of his wife after 
he is tempted by a vamp from the city. 
Charles Rosher was co-cinematog- 
rapher. (USA, 1927, silent with music 
track, 95 min.) 


MIRREN MIRREN 



Three of the best film performances 
by the remarkable Oscar-, Tony-, and 
Emmy-winning actress, Helen Mirren. 
All films shown from 35mm. Each film 
$10; CMA members, seniors 65 & over, 
students $8; no vouchers or passes. 

The Long Good Friday Wednesday, 
October 14, 6:45. Directed by John 
Mackenzie. With Bob Hoskins and 
Helen Mirren. A London gangster with 
big plans for developing the London 
Docklands finds his dreams under¬ 
mined by mysterious rivals. This mod¬ 
ern crime classic made Bob Hoskins a 
star. (UK, 1980,114 min.) 

The Madness of King George Friday, 
October 23, 7:00. Directed by Nicholas 
Hytner. With Nigel Hawthorne, Helen 
Mirren, and Ian Holm. When the men¬ 
tal state of England’s King George III 
suddenly declines, his ambitious son, 
the Duke of Wales, sees an opportuni¬ 
ty to usurp the throne. Mirren won the 
Best Actress prize at Cannes for her 
performance as another queen (Char¬ 
lotte) in this acclaimed film version of 
Alan Bennett’s funny, witty, touching 
play. (UK, 1994,107 min.) 



Cai Sunday, October 25,1:30. Directed 
by Pat O’Connor. With John Lynch 
and Helen Mirren. In 1970s Northern 
Ireland, a young man involved in the 
IRA killing of a Protestant policeman 
falls in love with the cop’s Catholic 
widow who knows nothing about 
her boyfriend’s past. Mirren won the 
Best Actress prize at Cannes for her 
performance in this powerful film that 
has never been released on DVD. (UK, 
1984,102 min.) 


Queen Helen Mirren stars in three films, 
including The Madness of King George (left) 
and The Long Good Friday (above). 
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Ellen Pullman and 

the visually and 
sonically mesmer¬ 
izing Long String 
Instrument 

Merima Kljuco 

Accordion virtuoso 
presents a multi- 
media story of an 
ancient Jewish 
manuscript 

Ustatshakirt Plus 

Champions of 
Kyrgyz bluegrass 


MORE INFO 

See more informa¬ 
tion about these 
and other upcom¬ 
ing performances 
at clevelandart.org/ 
performingarts. 


Performing arts 
supported by 



Medical Mutual 


IN GARTNER AUDITORIUM, IN THE GALLERIES, AT THE TRANSEORMER STATION 



Ellen Pullman Thursday-Saturday, 
September 24-26, 7:30, Transformer 
Station. For more than 30 years, com¬ 
poser Ellen Pullman has been devel¬ 
oping a sound world all her own. Her 
Long String Instrument is an installa¬ 
tion of dozens of 50-foot (or longer) 
wires, tuned in just intonation and 
“bowed” with rosin-coated fingers. 
Falling somewhere between perfor¬ 
mance and sounding environment, 
the effect is utterly unique. Pullman 
has collaborated with many luminary 
figures and performed at international 
venues and festivals. Her music was 
represented in The American Cen¬ 
tury: Art and Culture, 1950-2000 at 
the Whitney Museum. She makes her 
Cleveland debut with a week-long visit 
to the Transformer Station with special 
guest Theresa Wong, cello. “The com¬ 
bined strings resemble a mechanical 
cobweb, and Pullman was the spider” 
-Disquiet $25, CMA members $22. 

Ustatshakirt Plus Sunday, October 
4, 2:00, Gartner Auditorium. Music 
has historically played vital roles in 
the cultures of Kyrgyz Republic and 
Central Asia in general. When these 
rich traditions were confronted with 
the withdrawal of resources and the 
influx of Western pop following the 
demise of the Soviet Union, many 
went into decline. Nurlanbek Nysha- 
nov, musician/composer and artistic 
director of Ustatshakirt Plus, is the 
prime exemplar of Kyrgyz mountain 
music. The ensemble performs songs 
from the oral tradition as well as 
Nyshanov’s own compositions as part 
of an exceedingly rare visit to the US. 
$33-$45, CMA members $30-40. 


CIM/CWRU Joint Music Program 

Wednesday, October 7, 6:00. The pop¬ 
ular series of monthly concerts in the 
galleries featuring young artists from 
the Cleveland Institute of Music and 
the joint program with Case Western 
Reserve University’s early and baroque 
music programs enters its fifth season. 
From standard repertoire to unknown 
gems, these early-evening, hour-long 
performances are a delightful after¬ 
work encounter, or the start of a night 
out. Free, no tickets required. 

John Scott, soio organ Sunday, Oc¬ 
tober 25, 2:00. Born in 1956 in Wake¬ 
field, Yorkshire, John Scott won first 
prizes in the Manchester and Leipzig 
J. S. Bach International Organ Compe¬ 
titions early in his career and in 1990 
became organist and director of music 
at St. Paul’s Cathedral. Under his di¬ 
rection, the St. Paul’s Cathedral Choir 
toured and recorded extensively. In 
2004, he took up the post of organist 
and director of music at St. Thomas 
Church, Fifth Avenue, New York, 
where he has performed complete 
cycles of the organ works of Buxte¬ 
hude and Messiaen, and the six organ 
symphonies of Louis Vierne. Free, no 
tickets required. 




Merima Kljuco “The Sarajevo Hag- 
gadah” Wednesday, October 28, 

7:30, Gartner Auditorium. Composer/ 
performer Merima Kljuco’s multimedia 
work The Sarajevo Haggadah: Music 
of the Book (for accordion, piano, and 
video) traces the dramatic story of 
one of Jewish culture’s most treasured 
manuscripts. Kljuco illustrates and il¬ 
luminates the Haggadah’s travels from 
medieval Spain to 20th-century Bos¬ 
nia (where it was hidden and rescued 
during World War II), to its restoration 
by the National Museum in Sarajevo 
after the 1992-95 war. As a concert 
accordionist, Kljuco has performed 
recitals and starred as a guest soloist 
with orchestras all over the world. The 
Sarajevo Haggadah was inspired by 
the historical novel by Pulitzer Prize¬ 
winning author Geraldine Brooks, who 
introduces the program. $33-$45, 
CMA members $30-40. 


MIX AT GMA 


FREE admission for members! 

MIX: Vision Friday, September 4, 
5:00-10:00, OUTSIDE! Get your Labor 
Day weekend off to a brilliant start as 
we celebrate visionary contemporary 
artists with the exhibition Gloria: Rob¬ 
ert Rauschenberg & Rachel Harrison 
and live music by Nigerien rock stars 
Tal National. 

MIX: Cultura Friday, October 2, 5:00- 
9:00. Savor the artistic traditions of 
Italy, including a pop-up restaurant by 
Provenance in the atrium. 
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IN THE GALLERIES 


Guided Tours 1:00 daily, plus Satur¬ 
days and Sundays at 2:00 and Tuesday 
mornings at 11:00. Join a CMA-trained 
volunteer docent and explore the 
permanent collection and nonticketed 
exhibitions. Tours and topics selected 
by each docent (see clevelandart.org). 
Meet at the atrium desk. 

Painting the Modem Garden Tours 

Daily except Wednesdays, October 
22-December 20,11:00 plus additional 
times; check online calendar. Docents 
lead tours through the special exhibi¬ 
tion; 30-person limit and tour ticket 
required. Assisted listening devices 
available. Departs from the atrium. 
School tour info on page 27. 

Curator Tour: Unique Impressions 

Wednesday, September 30, 6:00. 
Monotyping, a type of printmaking in¬ 
vented in the 17th century, results in a 
unique image. Explore examples with 
Jane Glaubinger, curator of prints, in a 
tour of the exhibition Unique Impres¬ 
sions: Monotypes from the Collection. 
Meet at the atrium desk. 

LECTURES 


Curator Tour: Exploring the Land of 
Shadows and Dreams Wednesday, 
October 14, 6:00. Join the co-curators 
of Shadows and Dreams: Pictorialist 
Photography in America, Andrea Wolk 
Rager, Case Western Reserve Univer¬ 
sity, and Barbara Tannenbaum, the 
museum’s curator of photography, as 
they discuss the first major movement 
to release photography from the con¬ 
straints of mechanical reproduction 
and elevate it into the realm of per¬ 
sonal expression and to the status of 
a fine art. Learn about the inspirations 
and motivations that led amateur and 
professional photographers to devise 
new techniques that allowed them to 
craft, rather than snap, a picture. Meet 
at the atrium desk. 


Art Bites Unique explorations of the 
galleries in 30 minutes or less, these 
bite-size talks are inspired by your 
favorite books, television shows, cur¬ 
rent events, and more. Meet at the 
atrium desk. 

Arrested Museum Thursday, Septem¬ 
ber 17,12:30 and Friday, September 
18, 6:00. The story of a wealthy family 
who lost everything, the one son who 
had no choice but to keep them all 
together, and a tour inspired by their 
antics. \t’s Arrested Development. 

Sherlock Thursday, October 15,12:30 
and Friday, October 16, 6:00. Elemen¬ 
tary, my dear visitors. Explore the col¬ 
lection through the discerning intellect 
of Sherlock Holmes. 

Art in the Afternoon Second Wednes¬ 
day of every month, 1:15. Docent-led 
conversations in the galleries for audi¬ 
ences with memory loss; designed 
to lift the spirits, engage the mind, 
and provide a social experience. Free, 
preregistration required; call 216-231- 
1482. 


Select lectures are ticketed. Call the 
ticket center or visit clevelandart.org. 

Sacred Memory and Ritual Revitaliza¬ 
tion: Remembering Lady K’abel of El 
Peru Waka’, a Classic Maya City Fri¬ 
day, September 11, 7:00, Recital Hall. 

In 2012, archaeologist Olivia Navarro- 
Farr excavated a tomb that probably 
contains the remains of the royal 
woman Lady K’abel, shown on the mu¬ 
seum’s Stela 34, which comes from El 
Peru Waka’. Navarro-Farr presents the 
results of her investigations, includ¬ 
ing a consideration of how the tomb’s 
contents relate to the stela’s imagery. 
See also Sat/12 workshop, p. 22. 

THE ANNUAL DR. JOHN AND HELEN 
COLLIS LECTURE 
Poseidon and the Sea: Myth, Cult, 
and Daily Life Sunday, September 27, 
2:00, Gartner Auditorium. Speaker: 
Seth D. Pevnick, Chief Curator and 
Richard E. Perry Curator of Greek and 
Roman Art, Tampa Museum of Art. 

The realms of Poseidon encompassed 
virtually every aspect of life in the 
ancient Mediterranean world, from 
mythology and religious cult to daily 
activities. Often easily identifiable 


by his trident and accompanying sea 
creature(s), Poseidon—like his Etrus¬ 
can and Roman counterparts, Nethuns 
and Neptune—features prominently 
in depictions of familiar myths across 
many centuries of ancient art. The 
lecture considers not only Poseidon 
himself but also his most well-known 
realm—the sea, a pervasive element 
of ancient life. A book signing follows 
the lecture. Copies of Poseidon and 
the Sea: Myth, Cult, and Daily Life will 
be available for purchase. Free tickets 
required and available at the ticket 
center. 

Easels in Eden: Monet’s Gardening 
and Painting at Giverny Sunday, 
October 11, 2:00. Eric T. Haskell, pro¬ 
fessor of French and humanities direc¬ 
tor of the Clark Humanities Museum 
at Scripps Colleges, focuses on the 
relationship between Claude Monet’s 
gardening practices and painterly 
techniques as he used them to create 
more than 500 canvases in the land¬ 
scape at Giverny from the 1890s until 
his death in 1926. Central to his con¬ 
cern is an examination of how Monet 
moved beyond representation to 


abstraction and thus prefigured 
the Modern aesthetic in the most 
subtle of terms. Free; reservations 
recommended. 

James H. Dempsey Jr. Guest Lecture presented 
by Squire Patton Boggs (US) LLP. Presented in 
conjunction with the opening day of Painting the 
Modern Garden: Monet to Matisse. 

Contemporary Artists Lecture Series: 
Glenn Ligon Saturday, October 17, 
2:00, Recital Hall. Artist Glenn Ligon 
speaks about his recent work, includ¬ 
ing Come Out, a series of black-and- 
white silkscreen paintings, the first 
of which debuted at Thomas Dane in 
London last year and more recent ver¬ 
sions of which are included in the 2015 
Venice Biennale, and Encounters and 
Collisions, a curatorial project orga¬ 
nized with Nottingham Contemporary 
and Tate Liverpool. Inspired by Your¬ 
self in the World (2011), a collection 
of Ligon’s previous writing on other 
artists, the exhibition and accompany¬ 
ing catalogue present a range of his 
artistic and literary influences along¬ 
side his own work. Free; reservations 
recommended. 
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SYMPOSIUM 


THE DIPLOMACY OF ART 



Woman Reading by Nicolas-Bernard 
Lepicie (French, 1735-1784) was owned 
by famed art dealer Georges Wildenstein 
before World War II. In 1938, the paint¬ 
ing was confiscated from his collection 
along with hundreds of other objects. It 
was found in the salt mines at Altaussee 
after the war, shipped to the Munich 
Central Collecting Point, and restituted to 
Wildenstein in 1947. Oil on canvas; 46.3 
X 37.8 cm. Severance and Greta Millikin 
Collection 1964.288 

The symposium is funded by a generous grant 
from the National Endowment from the Arts 
awarded to the Cleveland Museum of Art in 
2014. 

The workshop is funded in part by a $50,000 
matching grant awarded to the Cleveland 
Museum of Art by the National Endowment for 
the Arts. 


How ART in Embassies Linked Cieve- 
iand and Bratisiava Friday, September 
25, 6:00, Gartner Auditorium. Enjoy 
a lively and informative discussion of 
how the visual arts celebrate the ar¬ 
tistic heritage, culture, and values of 
the United States abroad. Our special 
guest is Theodore Sedgwick, former 
US ambassador to Slovakia, a native 
Clevelander, and family descendant of 
Jeptha Wade, joined by curators from 
ART in Embassies and the CMA. Free 
and open to the public, but reserva¬ 
tions are suggested. RSVP by calling 
216-707-6819 or go to wccma.net and 
click on the red RSVP button to sign 
up. 


Issues in Provenance Research Satur¬ 
day, October 24,10:00-5:00, Recital 
Flail. This symposium looks at issues 
of provenance research and due dili¬ 
gence from the perspectives of four 
different spheres within the art world: 
independent research/consulting, 
museums, auction houses, and the 
legal field. A representative from each 
area will speak about issues relating to 
provenance within the context of his 
or her own experience. Speakers in¬ 
clude Laurie Stein, Independent Prov¬ 
enance Researcher; MaryKate Cleary, 
Art Recovery International (formerly 
at the Museum of Modern Art, New 
York); Lucien Simmons, Sotheby’s, 

New York; and Lawrence Kaye, Fler- 
rick, Feinstein, LLP, New York. A panel 
discussion, led by Stephen J. Knerly, 
Flahn Loeser & Parks LLP, Cleveland, 
will follow, providing a platform for 
the speakers to examine the interac¬ 
tions among their respective fields, as 
well as an opportunity for the audi¬ 
ence to participate in the conversation 
about the importance of provenance 
research, its impact, and the ways in 
which it can be problematic for all 
those involved. Free; registration 
recommended. 


Library Workshop Friday, October 
23,10:00-12:00, Ellen Wade Chinn 
Seminar Room, Ingalls Library. Re¬ 
searching Provenance. Interest in 
provenance and Nazi-looted art has 
been piqued by several recent de¬ 
velopments: the 2012 discovery of 
nearly 1,400 works of art suspected 
of being looted by the Nazis during 
World War II in Cornelius Gurlitt’s 
Munich apartment, and the release 
of two films centered on Nazi-looted 
art. The Monuments Men (2014) 
and Woman in Goid (2015). Louis 
Adrean, the Ingalls Library head of 
research and programs, and Victoria 
Sears Goldman, Ph.D., provenance 
researcher, present a workshop on 
library resources available and the 
process of conducting provenance 
research, with case studies using 
works from the museum’s collection. 
Free; advance registration required. 
Limit 20. 


WORKSHOPS 


Register through the ticket center. 

Introduction to Maya Hieroglyphic 
Writing Saturday, September 12, 
10:00-4:00. In this interactive work¬ 
shop, archaeologist Phil Wanyerka 
introduces basic concepts in Maya 
hieroglyphic inscriptions during a 
morning class. In the afternoon, he 
and Olivia Navarro-Farr collaborate in 
a gallery exploration of Maya hiero¬ 
glyphs and art. Workshop registration 
is limited to 25; registrants will receive 
a packet of short readings before the 
workshop. $25, CMA members $20, 
students $10. See aiso Fri/ii taik, p. 27. 

Writing Workshop: Creating Poetry 
from Shadows and Dreams Satur¬ 
day, October 3,10:30-4:30. Explore 
personal expression through poetry 
in this all-day writing workshop tak¬ 
ing our inspiration from Shadows and 
Dreams: Pictoriaiist Photography in 
America. At the end of the day, partici¬ 
pants will revisit the exhibition, where 
each participant will have an opportu¬ 
nity to share their poem in front of the 
selected photograph. Led by Ginny 
Taylor, MFA, certified journal instruc¬ 
tor and creative writing instructor, 
Fliram College. $45, CMA members 
$35. Advance registration required. 
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CIRCLE NEIGHBORS 


Strong Communities and Locai Pubiic 
Funding for Arts & Cuiture: A Dia- 
iogue Monday, September 28, 6:00, 
Murch Auditorium, Cleveland Museum 
of Natural History. Moderator: John 
R. Corlett, Center for Community 
Solutions. Panel: August A. Napoli 
Jr., Cleveland Museum of Art; Evalyn 
Gates, Cleveland Museum of Natural 
History; Tom O’Brien, Neighborhood 
Connections; LaJean Ray, Fatima Fam¬ 
ily Center, Catholic Charities. Learn 
how funding through Cuyahoga Arts 
& Culture has positively impacted our 
community since its creation by the 
residents of Cuyahoga County in 2006. 
For reservations or more info, visit 
cmnh.org/circleneighbors. 


JOIN IN 


Art Cart Select Sundays, 1:00-3:00. 
Enjoy a rare opportunity to touch 
specially selected genuine works of 
art in an informal, intergenerational, 
and self-directed format. Group ses¬ 
sions can be arranged for a fee. Call 
216-707-2467. 

Masks: Around the World Sunday, Sep¬ 
tember 13,1:00-3:00. Explore African, 
Japanese, Indonesian, and Native 
American masks. 

Cool Knights Sunday, October 4,1:00- 
3:00. Touch and sometimes try on 
real pieces of armor used by medieval 
knights and Renaissance noblemen! 

Japan Sunday, October 11,1:00-3:00. 
Sample the Japanese aesthetic. 


taa fashion show 



12th Annual Wearable Art Fashion 
Show & Boutique A benefit event for 
the Textile Art Alliance, Sunday, Octo¬ 
ber 18,10:30-5:00, Executive Caterers 
at Landerhaven, 6111 Landerhaven 
Drive, Mayfield Heights, OH 44124. 

This is the premier creative fashion 
event of the fall! Preview one-of-a- 
kind wearable art, clothing, and acces¬ 
sories from the area’s top fiber artists 
at 50 juried boutiques. Enjoy the lun¬ 
cheon and a fabulous runway show. 

Exclusive preview boutique shopping 

10:30 

Luncheon and fashion show 1:00 
Boutique shopping until 5:00 

$55. Advance reservations required. 
Invitation available at taacleveland. 
org. Phone reservations accepted 
beginning September 8. Contact Misty 
Mullin at 216-707-6820. Boutique 
opens to the public 1:00-5:00; $5 at 
the door. Information: Barb Lubinski at 
taafashionshow(a)gmail.com or 330- 
283-4627. 

Sponsors: Fine Points Inc., Jennifer & Co., John 
Simmons, Nagada, and Fra Angelico Gallery & 
Studio 


Make & Take: Craft with Style Second 
Wednesday of every month, 5:30- 
8:00. Drop in and join others in the 
atrium for simple craft projects. Learn 
new techniques and grab a drink! 
Suggested donation $5. 

Glass Tile Magnets September 9 
Paper Botanical Prints October 14 

The Art of Looking Explore a new 
theme each month through close ex¬ 
amination, reflection, and discussion 
of a select few works of art. Meet at 
the atrium desk. 

Dreamworlds Wednesday, September 
30, 3:00. Dive into the depths of the 
subconscious with these detailed de¬ 
pictions of dream landscapes. 

Style Wednesday, October 28, 3:00. 
Contemplate style, personality, and 
portrayal in a look at portraits in the 
museum. 

Yoga at the Museum Saturday, Oc¬ 
tober 24,11:00. Art and yoga come 
together in this unique museum expe¬ 
rience. Exercise your mind with a guid¬ 
ed tour of the galleries, then get your 
body moving with a yoga session led 
by the Atma Center. October’s theme 
is Balance. Preregistration required. 
$12, CMA members $8. Limit 30 par¬ 
ticipants. Register through the ticket 
center. Meet in the North Court Lobby. 
Please bring your own mat. 

Meditation in the Galleries Saturday, 
September 12,11:00 and Saturday, 
October 10,11:00, meet in gallery 
247. Each month, clear your mind and 
refresh your spirit in the serene atmo¬ 
sphere of the west wing glass box gal¬ 
lery. Join us for a guided meditation 
session led by experienced practi¬ 
tioners among works from the mu¬ 
seum’s Indian and Southeast Asian 
collection. All are welcome, no prior 
experience with meditation required. 
Free. 

Trivia Night: Cinephiles Friday, Sep¬ 
tember 18, 7:00, North Court Lobby. 
What was Rosebud? Who sees dead 
people? And just how many Spider- 
Mans do we really need? Bring your 
love of the silver screen to the muse¬ 
um for a night of movie trivia inspired 
by works of art from the collections. 
Free; suggested donation $5. 


23 





STROLLER TOURS 


Second and third Wednesdays, 
10:30-11:30. You need a baby in tow if 
you want to join this casual and lively 
discussion in the galleries—just for 
parents and caregivers and their pre¬ 
toddler age (18 months and younger) 
children. Expect a special kind of out¬ 
ing that allows for adult conversation 
where no one minds if a baby lends 
his or her opinion with a coo or a cry. 
Tours limited to 10 pairs. Free; register 
at the ticket center. Meet at the atrium 
desk. 

Stolen Art September 9 and 16 

Mythological Creatures October 14 
and 21 

A Feast for the Eyes November 11 
and 18 


ART STORIES 


Thursdays, 10:30-11:00. Read, look, 
and play with us! Join us in Studio Play 
for this weekly storytime that com¬ 
bines children’s books, CMA artworks, 
and hands-on activities. Designed for 
children ages 2 to 5 and their favorite 
grown-up. Free; preregistration en¬ 
couraged. Space is limited. Register 
through the ticket center. 

Creepy Crawly Critters September 3 
Delightful Dragons September 10 
All about Still Lifes September 17 
All about Landscapes September 24 
All about Portraits October 1 
1,2,3... It’s Fall! October 8 

Babies: All about When You Were 
Small October 15 

Things That Go October 22 

Around the Neighborhood October 
29 


MUSEUM ART CLASSES FOR CHILDREN AND TEENS 


Six Saturdays, October 17-November 
21,10:00-11:30 or 1:00-2:30. These 
studios for students, ages 3 to 17, 
combine a visit to our CMA galleries 
and art-making in the classroom. Your 
child can learn about the treasures of 
the Cleveland Museum of Art while 
discovering his or her own creativity. 
Most classes will create a different 
project each week in various media. 

Art for Parent and Child (age 3) 
Mornings only. Four hands are better 
than two! Parents and children learn 
together while creating all kinds of 
art inspired by gallery visits. Limit 12 
pairs. 


Mini-Masters: Line (ages 4-5) Discov¬ 
ery and imagination are encouraged 
as children hunt for lines in our gal¬ 
leries. Back in the studio, they’ll use 
all kinds of materials to make art with 
lines. 

Imagine That! (ages 5-6) Griffins, 
unicorns, and other creatures are hid¬ 
ing in the museum! Using fantasy, 
reality, and images from our galleries, 
children activate their imaginations 
and work with paper, paint, clay, and 
fabric. 

Art Adventures (ages 6-8) Students 
draw inspiration from around the 
world—Europe, Africa, Asia, and the 
Americas—then interpret and create 
images and designs of their own. 

Super Size It! (ages 8-10) Design and 
construct sculptures, mixed-media 
pieces, and paintings on a huge scale! 
(Objects must fit through the door.) 


MY VERY 
FIRST ART CLASS 


Young children and their favorite 
grown-up are introduced to art, the 
museum, and verbal and visual literacy 
in this program that combines art¬ 
making, storytelling, movement, and 
play. One adult/child pair $65, CMA 
members $55. Limit nine adult/child 
pairs; additional child $24. 

Four Fridays, September 4-25,10:00- 
10:45 (ages VA-lVi) or 11:15-12:00 (ages 
IVi-AVi). Topics: You and Me, Shape, 
Inside/Outside, Animals 

Four Fridays, October 2-29,10:00- 
10:45 (ages VA-lVi) or 11:15-12:00 (ages 
2 V 2 - 4 V 2 ). Topics: Lines, Sounds, Op¬ 
posites, Fall 

Four Fridays, October 30-November 
20,10:00-10:45 (ages 172-272) or 11:15- 
12:00 (ages 272-472). Topics: Funny 
Faces, Texture, Things That Go, Food 


Start with the Basics (ages 10-12) 
Learn the basic fundamentals of art by 
experimenting with line, shape, color, 
and pattern to create amazing draw¬ 
ings, paintings, and images. 

Teen Drawing Workshop (ages 13-17) 
Afternoons only. Teens use perspec¬ 
tive, contour, and shading to create 
expressive drawings and linear experi¬ 
ments. The class learns from observa¬ 
tion in the galleries as well as drawing 
exercises in the classroom. 

FEES AND REGISTRATION 

Most classes $84, CMA members $72. 
Art for Parent and Child $96/$84. 
Member registration begins Septem¬ 
ber 1. General registration begins Sep¬ 
tember 15. Register through the ticket 
center: 216-421-7350. 

SAVE THE DATES FOR WINTER! 

Six Saturdays, January 16-February 21, 
10:00-11:30 or 1:00-2:30 
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ADULT STUDIOS 


Child and Adult 

Registration 

216-421-7350 

or in person. 

More information: 
adultstudios(g) 
clevelandart.org or 
216-707-2488. Sup¬ 
ply lists available at 
the ticket center. 

Cancellation Policy 

Classes with insuf¬ 
ficient registration 
will be combined or 
canceled three days 
before class be¬ 
gins, with enrollees 
notified and fully 
refunded. Refunds 
are issued anytime 
before the begin¬ 
ning of the session. 
After the first class, 
consideration will 
be given to refunds 
on an individual 
basis. 


Learn from artists in informai studios 
with individuai attention. 

Painting for Beginners: Oii and 
Acryiic Eight Tuesdays, September 15- 
November 3,10:00-12:30. Instructor: 
Susan Gray Be. Balance and contrast 
color, tonal relationships, pattern, 
texture, and form while building con¬ 
fidence with brushwork. Wet-into-wet 
blending, glazing, color mixing, and 
palette organization will be taught. 
$195, CMA members $150. Bring your 
own supplies or buy from the instruc¬ 
tor for $80. 

introduction to Drawing Eight Tues¬ 
days, September 15-November 3, 
1:30-4:00. Instructor: Jo Ann Rencz. 
Here’s a great place to start while 
building your confidence. Beginners 
learn simple yet effective drawing 
techniques using basic graphite and 
conte crayon on paper. $205, CMA 
members $155. Supplies provided, or 
bring your own favorites. 


Watercoior Eight Wednesdays, Sep¬ 
tember 16-November 4,10:00-12:30. 
Instructor: Jesse Rhinehart. Learn 
advanced color mixing and composi¬ 
tion in a relaxed atmosphere. All levels 
welcome. $195, CMA members $155. 
Paper provided. Supplies discussed at 
first class. 

Watercoior in the Evening Eight 
Wednesdays, September 16-Novem- 
ber 4, 6:00-8:30. Instructor: Jesse 
Rhinehart. Relax and unwind after 
work. Learn about color mixing and 
composition. $195, CMA members 
$155. Paper provided. Supplies dis¬ 
cussed at first class. 

Intro to Painting Eight Wednes¬ 
days, September 16-November 4, 
10:00-12:30. Instructor: Cliff Novak. 
Learn simple painting techniques with 
acrylic paints. Still-life objects serve 
as an inspiration for this low-pressure 
course. $150, CMA members $120. 
Supply list at ticket center. 



Drawing in the Galleries Eight 
Wednesdays, September 16- 
November 4,10:00-12:30 or 6:00- 
8:30. Instructor: Susan Gray Be. Sculp¬ 
ture and paintings throughout the 
museum inspire drawings in charcoal 
and various pencils. See light as con¬ 
trasting shape while adding structure 
and detail with line, tone, and color. All 
skill levels welcome. $205, CMA mem¬ 
bers $155. All supplies provided. 

Beginning Watercoior Eight Thurs¬ 
days, September 17-November 5, 
10:00-12:30. Instructor: Jesse Rhine¬ 
hart. Beginners learn a comprehensive 
approach to watercoior. All levels 
welcome. $195, CMA members $155. 
Paper provided. Supplies discussed at 
first class. 

Composition in Oil Eight Fridays, Sep¬ 
tember 18-November 6,10:00-12:30 
or 6:00-8:30. Instructor: Susan Gray 
Be. Aesthetic expression emerges as 
compositions are refined with con¬ 
trasting color, pattern, tone, and line. 
Charcoal drawing on the first day 
leads to underpainting and glazing. All 
levels welcome. $215, CMA members 
$165. Price includes model fee. Bring 
your own supplies or buy for $80 on 
the first day. 

Gesture Drawing in the Atrium and 
Galleries Three Sundays, October 
4-18,12:30-3:00. Instructor: Susan 
Gray Be. Experience the brilliant light 
in the Ames Family Atrium while draw¬ 
ing a live model. Other afternoons will 
be spent in the galleries. $95, CMA 
members $85. Includes model for one 
session. All supplies provided. 
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ART TOGETHER 


Art Together is about families mak¬ 
ing, sharing, and having fun together 
in the galleries and in the classroom. 
Artworks inspire exploration of a va¬ 
riety of art techniques and materials. 
Whether you attend one workshop or 
participate in the whole series, we en¬ 
courage you and your family to make 
art together. 

Encaustic Painting Workshop Sun¬ 
day, September 20,1:00-3:30. En¬ 
caustic painting, also known as molten 
wax painting, is the focus of this work¬ 
shop. Melted wax and pigments are 
combined to create layers of color in 
a free and spontaneous way. The ex¬ 
hibition Monotypes: Painterly Prints is 
our starting point for trying new tech¬ 
niques and experimenting with color 
and shape. This workshop involves the 
use of heat guns and warming plates 
to melt wax and so is best for ages 
8 and up. Adult/child pair $36, CMA 
members $30; each additional 
person $10. 


Second Sundays and 
the Chalk Festival 
supported by 



Medical Mutual 


Acrylic Painting Workshop Sunday, 
October 25,1:00-3:30. The special ex¬ 
hibition Painting the Modern Garden: 
Monet to Matisse provides our inspira¬ 
tion for this introductory acrylic paint¬ 
ing workshop. Following the examples 
of modern masters, we’ll learn the 
basics of color mixing and painting 
techniques. Adult/child pair $36, CMA 
members $30; each additional person 
$10. Member registration September 
1, nonmembers September 15. 


Ceramic Vessels Workshop Sunday, 
November 15,1:00-3:30. Hands on, 
all the way—families will build their 
own clay vessels inspired by pieces 
from the collection. We’ll learn slab¬ 
building and glazing techniques. Clay 
pieces fired in the museum’s kiln will 
be ready for pick-up by the end of 
the month. Adult/child pair $36, CMA 
members $30; each additional person 
$10. Member registration October 1, 
nonmembers October 15. 



FAMILY GAME NIGHT 


Family Game Night: Mysteries in 
the Museum Friday, October 16, 
5:30-8:00. Treasure hunts, puzzling 
mysteries, and bewitching fun! Hands- 
on games in the atrium and interactive 
scavenger hunts in the galleries await 
you. Help us solve a mystery, and 
you’ll go home with a prize! We have 
games for everyone and puzzles to 
challenge any age. Plus, it wouldn’t be 
Family Game Night without museum 
Twister, Minute to Win It challenges, 
and our giant chess game. $24 per 
family, CMA members $20; $25 day of 
event. Register at the ticket center. 

SEGOND SUNDAYS 


Second Sundays, 11:00-4:00. Bring 
your family on the second Sunday of 
every month for a variety of family- 
friendly activities including art-mak¬ 
ing, Art Stories, Art Cart, scavenger 
hunts, and more—no two Sundays are 
the same! 

Frame It Up! Sunday, September 13. 
Create your own picture frames from 
recycled materials, help us create a 
collaborative installation in the atrium, 
and turn your family into a work of art! 
Search for unique frames in the gal¬ 
leries during a special scavenger hunt, 
and enjoy the museum’s collection 
through Art Stories, Art Cart, and Art 
in Motion. 

Artistic Autumn Sunday, October 11. 
Fall into autumn with leaf printing, 
create a fall landscape, and play in the 
fall leaves of George Inness’s Sunny 
Autumn Day during our family photo 
op. Experience the museum’s collec¬ 
tion through Art Stories, Art Cart, and 
Art in Motion. 


GOMMUNITY ARTS 


Enjoy Community Arts artists and 
performers throughout the summer at 
area events. For details and updated 
information see www.clevelandart. 
org. 

Chaik Festivai Don’t miss the 26th 
annual Chalk Festival on Saturday, 
September 19,11:00-5:00, and Sun¬ 
day, September 20, noon-5:00. Enjoy 
chalk artists and entertainment at no 
charge. Chalk your own pictures: large 
square and 24-color box of chalk, $16 
each; small square and 12-color box of 
chalk, $8 each. Drop-in registration. 
Groups are requested to preregister. 
For more information call 216-707- 
2483 or e-mail commartsinfo(5) 
clevelandart.org. 

Chalk Making and Street Painting 

Sunday, September 13, 2:00-4:30; 
repeats Wednesday, September 16, 
6:00-8:30. Learn to make chalk us¬ 
ing an old world recipe with new 
world materials and learn professional 
techniques for masking, stenciling, 
shading, and enlarging a picture. $35/ 
individual, $100/family. Children un¬ 
der 15 must register and attend with 
someone older. Fee includes materials 
and reserves chalk and a square for 
the festival. Call 216-707-2483 or 
e-mail commartsinfo(a)clevelandart. 
org. 

Art Crew A troupe of characters 
based on objects in the museum’s 
permanent collection gives the CMA 
a touchable presence and vitality in 
the community. $50 nonrefundable 
booking fee and $75/hour with a two- 
hour minimum for each character and 
handler. For more information call 216- 
707-2483 or e-mail commartsinfo(a) 
clevelandart.org. 
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BOOK CLUB 


FOR TEACHERS 


INGALLS LIBRARY 


Art and Fiction Book Ciub Wednes¬ 
days, October 14-28,1:30-2:45, 
classroom A. Explore each reading 
selection through lectures, gallery 
talks, and a discussion group led by 
educators, curators, and experts. Oc¬ 
tober’s selection is Light: With Monet 
at Givernyby Eva Figes. In luminous 
prose, Figes takes us through a day at 
Giverny with Monet and his family and 
friends. While Monet himself works to 
pin down the light in his paintings, the 
other characters experience its rich¬ 
ness in very different ways. $40, CMA 
members $30. Participants purchase 
the book on their own (available in the 
museum store). 


INTERNATIONAL 
CLEVELAND 
COMMUNITY DAY 


Community Day Sunday, October 4,11:00-4:00. This 

supported by festival showcases the richly diverse 

UNITED^ Cleveland community with dynamic 
presentations by more than 50 com¬ 
munity organizations in the Ames 
Family Atrium. Experience the abun¬ 
dant diversity of art and community 
in this free, all-day event. 
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School Group Visits for Painting the 
Modern Garden Thursday, October 
22-Friday, December 18; 30-minute 
docent-led tours available Tuesdays, 
Thursdays, and Fridays at 9:30. 
Self-guided school tours available 
Wednesdays at 9:30. Capacity limited. 
Preregistration required. Complete our 
online tour request form at cleveland- 
art.org/learn. 

Art to Go See and touch amazing 
works of art from the museum’s dis¬ 
tinctive Education Art Collection at 
your school, library, community center, 
or other site. Full information at 
clevelandart.org or call 216-707-2467. 

Eariy Chiidhood Educator Workshop: 
Science and Art Saturday, October 3, 
10:00-1:00. Explore how art can enrich 
scientific explorations for your early 
learners. Step Up To Quality-approved. 
Register by September 30 through 
the ticket center. $25, TRC Advantage 
members $20; fee includes parking. 
Information: contact Liz Clay at lclay(g) 
clevelandart.org or 216-707-2181. 

Educators’ Night Out: Writing about 

Art Wednesday, October 7, 6:00-7:30. 
How can images stimulate writing? 
Investigate writing prompts and swap 
activities inspired by artworks in the 
CMA collection. A cash bar will be 
available, and your first drink is on us! 
$5, free for TRC Advantage members. 
Fee includes teaching materials. 

NEOEA Day Friday, October 16,10:00- 
4:30. Gaiiery to Studio. Build your 
visual vocabulary and teaching strate¬ 
gies as we travel CMA’s galleries, then 
visit the Cleveland Institute of Art for 
a hands-on creative workshop. $25, 
includes parking and teaching materi¬ 
als. Lunch on your own. To register, 
contact ce(a)cia.edu. 

TRC to Go—Professional Develop¬ 
ment Comes to You! Professional de¬ 
velopment sessions, on-site or off-site, 
are custom designed for your district, 
school, or subject area. To find out 
more, contact Dale Hilton (216-707- 
2491 or dhilton(g)clevelandart.org) or 
Hajnal Eppley (216-707-6811 or 
heppley(a)clevelandart.org). To regis¬ 
ter for workshops, call 216-421-7350. 
For up-to-date information regarding 
fall educator events and workshops, 
visit clevelandart.org/learn. 


Octavofest: Art Books Cleveland 

Wednesday, October 14, 6:30-8:00, 
Ames Family Atrium. The Ingalls Li¬ 
brary was among the first institutions 
to participate in Octavofest, a month¬ 
long celebration of book arts held in 
Cleveland each October. Once again, 
the library and Art Books Cleveland 
(ABC) have collaborated on a themed 
exhibition. Inspired by the CMA ex¬ 
hibition Painting the Modem Garden: 
Monet to Matisse, ABC members 
have created original individual art¬ 
ist’s books using “the garden’’ as this 
year’s theme. The books are on view 
in the Ingalls Library from September 
29 to October 30. On the evening of 
October 14, these beautifully crafted 
books will be displayed in the atrium, 
and many of the artists will be on hand 
to discuss their work. 

Book Arts Society The Ingalls Library 
announces a new initiative, the Book 
Arts Society, the museum’s first biblio- 
philic friends group. The group launch¬ 
es in October 2015 with this charge: 
The Book Arts Society supports the 
activities of the Cleveland Museum of 
Art’s Ingalls Library. Society members 
increase awareness of the library’s 
mission, programming, and collections 
and also help support Ingalls Library’s 
permanent collection by underwrit¬ 
ing of important annual acquisitions. 
The goals of the Book Arts Society are 
as follows: increase awareness of the 
library’s collections through educa¬ 
tional programming and advocacy in 
the community; provide annual finan¬ 
cial resources in support of special 
acquisitions, including but not limited 
to, illuminated manuscript facsimiles, 
photobooks, and examples of book 
arts; and establish an endowment for 
the art library, which underpins the 
research and scholarly mission of the 
Cleveland Museum of Art. For more 
information or to learn how to become 
involved with this dynamic group, 
contact Betsy Lantz, director of library 
and archives, at blantz(a)clevelandart. 
org. 
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RAFFLE PRINT: Manhattan View, Governor’s Island 1999. Richard Haas (American, born 1936). Etching and aquatint; 22y4 x 34 in. Valued 
at $3,500. Tickets $5 (six for $25). Donated by The Old Print Shop, New York 


Celebrate the 31st Fine Print Fair, 
the Print Club of Cleveland’s an¬ 
nual benefit for the department of 
prints. Fifteen dealers from around 
the country exhibit and sell fine 
prints, from old master to contem¬ 
porary, plus drawings and fine art 
posters in the Ames Family Atrium. 

OPENING NIGHT PREVIEW 

Thursday, September 24, 6:00-9:30. 
A Prints of a Party. Come to the atri¬ 
um for hors d’oeuvres, desserts, and 
a cash bar. Enjoy the Curator’s Choice 
tour given by Jane Glaubinger. For 
reservations call 216-707-2579. $100 
($125 after September 17). 


FINE PRINT FAIR 

Friday-Sunday, September 25-27 
Free admission 

Friday 11:00-6:00 
Saturday 10:00-5:00 
Sunday 10:00-5:00 

LECTURE 

Saturday, September 26,11:00, 

Recital Flail 

Jane Glaubinger, CMA curator of 
prints, speaks on “Prints: The Multiple 
as Original.” Free and open to the 
public. 


ACTIVITIES 

Flourly door prizes 

Information on paper conservation 
presented by the Intermuseum 
Conservation Association 

Papermaking demonstrations by 
Morgan Conservatory 

Printmaking demonstrations 

www.PrintClubCleveland.org 


EXHIBITORS 


The Annex Galleries 

Santa Rosa, CA 

19th/20th-century American prints 

Center Street Studio 

Milton Village, MA 
Print publisher 

Dolan/Maxwell 

Philadelphia, PA 
Contemporary American 
and European prints/drawings 

Pia Gallo 

New York, NY 

Old master and modern prints 

Conrad Graeber 

Riderwood, MD 

American, European, and Japanese 
prints/drawings 


Oehme Graphics 

Steamboat Springs, CO 
Print publisher 

The Old Print Shop 

New York, NY 

American prints 1900-1950 

Ryan Lee 

New York, NY 

20th/21st-century American and 
British prints/drawings 

Carl Solway Gallery 

Cincinnati, OFI 
20th-century American and 
European prints/drawings 

Stewart & Stewart 

Bloomfield Flills, Ml 
Print publisher 


Tandem Press 

Madison, Wl 
Print publisher 

Vandeb Editions 

Long Island City, NY 
Print publisher 

The Verne Collection 

Cleveland, OFI 

Ukiyo-e and contemporary 

Japanese prints 

Mark J. Weinbaum 

New York, NY 

19th/20th-century fine art posters 

Zanatta Editions 

Shawnee, KS 
Print publisher 
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PASS IT ON! 

CMA members re¬ 
ceive a year’s worth 
of free special 
exhibitions tickets, 
including this fall’s 
Monet to Matisse, 
plus other mem- 
bers-only perks. 

Tell a friend today! 


COLLECTORS CIRCLE 





THANKS 

The nnuseunn recognizes the 
annual commitment of donors 
at the Collectors Circle level and 
above, featured throughout the 
year on our Donor Recognition 
digital sign located in the Gallery 
One corridor. During September 
and October we proudly 
acknowledge the annual support 
of the following donors: 
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Hanna H. and James T. Bartlett 
Annie and Mike Belkin 
Laura and Fred Bidwell 
Marilyn and Larry Blaustein 
Leigh Carter 

Dr. John and Helen Collis 
Sally and Sandy Cutler 
Mrs. George N. Daniels 
Mr. Albert J. DeGulis 



Pick up the new 2016 Cleveland 
Museum of Art wall calendar featuring 
color photos of 12 masterworks from 
every corner of the museum collection 
as well as notes on important events 
in the museum’s 100-year history. 

12 X12 inches. $14.95. Members re¬ 
ceive a 15% discount. 


CHARITABLE GIET ANNUITIES 


Would you like to have more income 
and make a gift to the CMA? 

Charitable gift annuities (CGAs) are 
a favorite gift option for many of our 
donors. One reason is that CGAs are 
very simple: you make a gift to the 
museum today, and the museum 
makes quarterly payments back to you 
for the rest of your life. The amount of 
the payments will depend on your age 
and the amount of the gift. But don’t 
worry, we’ll figure that all out for you. 

CGAs are also popular because they 
are tremendously flexible and there¬ 
fore very useful in meeting the needs 
of many financial planning situations. 


Did you know that CGAs 

Are a great way to convert highly 
appreciated/low-yielding stock into an 
increased income stream, while avoid¬ 
ing capital gains tax. 

Are a consistent and reliable way to 
provide financial support to older 
generations, including parents, grand¬ 
parents, and in-laws. 

Often provide more income, for life, 
than CDs, money market accounts, 
and savings accounts. 

Are a great way to get significant tax 
benefits while diversifying concentrat¬ 
ed stock or real estate holdings and 
avoiding capital gains tax. 

May be an effective way to plan for 
retirement, especially if you are cur¬ 
rently maximizing your qualified plan 
contributions. 

Offer several benefits if you’ve recent¬ 
ly received a large sum of money, such 
as a retirement or severance package, 
inheritance, or lottery winnings. 


Are effective if you, like 99.6% of 
Americans, are trying to reduce the 
size and complexity of your estate and 
enjoy tax savings now. 

Are a great way to replace low-yield¬ 
ing savings bonds while providing 
both tax advantages and income to 
you or someone else you designate. 

The Cleveland Museum of Art became 
one of the nation’s greatest museums 
through the generosity and chari¬ 
table planning of its founders. As we 
prepare to celebrate our centennial 
anniversary in 2016, we invite you to 
continue this tradition of generosity 
and help secure our next 100 years 
by joining our Legacy Society with a 
planned gift. For more information on 
CGAs, or for other gift planning 
questions, please contact Dave 
Stokley at 216-707-2198, or dstokley(a) 
clevelandart.org. 
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SUN 10-5 

MON closed 

TUE 10-5 

WED 10-9 

THU 10-5 

FRI10-9 

SAT 10-5 


$ Admission fee 

1 

2 

3 

4 

5 

R Reservation required 

T Ticket required 

M Members only 

Member registration 
begins Art Ciasses for 
Chiidren and Teens R$ 

Guided Tours 11:00 

Guided Tour 1:00 

Film 7:00 Seeds of 
Time $ 

Art Stories 10:30-11:00 
Creepy Crawiy Crit¬ 
ters R 

Guided Tour 1:00 

Class begins 10:00- 
10:45 or 11:15-12:00 My 
Very First Art Ciass R$ 

Guided Tour 1:00 

Guided Tours 1:00 & 
2:00 


&1:00 



Film 7:00 Tap Worid$ 

MIX 5:00-10:00 

Vision T 



6 

7 

8 

9 

10 

11 

12 

Guided Tours 1:00 & 
2:00 

Film 1:30 Tap Worid$ 

Museum closed 

Guided Tours 11:00 
&1:00 

Stroller Tour 10:30- 
]]:T>0 Stolen Art n 

Guided Tour 1:00 

Art in the Afternoon 

1:15 R 

Makes Take 5:30 

Glass Tile Magnets $ 

Art Stories 10:30-11:00 
Delightful Dragons R 

Guided Tour 1:00 

Guided Tour 1:00 

Lecture 7:00 Sacred 
Memory and Ritual 
Revitalization 

Film 7:00 Hippocrates; 
Diary of a French 

Doctor $ 

Workshop 10:00-4:00 

Intro to Maya Hiero¬ 
glyphic Writing R$ 

Meditation in the 
Galleries 11:00 

Guided Tours 1:00 & 
2:00 




Film 7:00 Seeds of 

Time $ 




13 

14 

15 

16 

17 

18 

19 

Second Sundays 11:00- 
A:00 Frame it Up! 

Guided Tours 1:00 & 
2:00 

Art Cart 1:00-3:00 
Masks 

Film 1:30 Breaking the 
Maya Code $ 

Chalk Making and 
Street Painting 2:00- 
4:30 R$ 

Museum closed 

Classes begin 

10:00-12:30 Painting 
for Beginners; Oii and 
Acryiic: 1:30-4:00 

Intro to Drawing R$ 

Guided Tours 11:00 
&1:00 

Classes begin 

10:00-12:30 Water- 
color anb Intro to 
Painting: 10:00-12:30 
or 6:00-8:30 Draw¬ 
ing in the Galleries: 
6:00-8:30 Watercolor 
in the Evening R$ 

Stroller Tour 10:30- 
]]:T>0 Stolen Art R 

Guided Tour 1:00 

Chalk Making and 
Street Painting 6:00- 
8:30 R$ 

Class begins 10:00- 
12:30 Beginning Water- 
color R$ 

Art Stories 10:30-11:00 
All about Still Lifes R 

Art Bites 12:30 

Arrested Museum 

Guided Tour 1:00 

Class begins 10:00- 
12:30 or 6:00-8:30 
Composition in Oil R$ 

Guided Tour 1:00 

Art Bites 6:00 

Arrested Museum 

Film 6:30 Little 

England $ 

Trivia Night 7:00 
Cinephiles $ 

Chalk Festival 11:00- 

5:00 R$ (free to watch) 

Guided Tours 1:00 & 
2:00 




Film 7:00 Paulo Coel- 
ho's Best Story $ 





20 


21 22 


23 


24 25 


26 


Chalk Festival 12:00- 
5:00 R$(free to watch) 

Art Together 1:00- 
3:30 Encaustic Painting 
Workshop R$ 

Guided Tours 1:00 & 
2:00 

Film 1:30 Littie 
Engiand $ 


Museum closed Guided Tours 11:00 

&1:00 



Guided Tour 1:00 

Film 7:00 The Story of 
Tempie Drake $ 


Little England 

Love triangle on a 
Greek island 


Art Stories 10:30-11:00 
Aii about Landscapes R 

Guided Tour 1:00 

Print Fair Opening 
Preview 6:00-9:30 

Performance 7:30 
Transformer Station. 
Eiien Fuiiman $ 


Fine Print Fair 11:00- 
6:00 

Guided Tour 1:00 

Film 7:00 The Story of 
Tempie Drake $ 

Performance 7:30 
Transformer Station. 
Eiien Euiiman $ 


Fine Print Fair 10:00- 
5:00 

Lecture 11:00 Prints; 
The Muitipie as Originai 
Jane Glaubinger 

Guided Tours 1:00 & 
2:00 

Performance 7:30 
Transformer Station. 
Eiien Fuiiman $ 


27 28 

Fine Print Fair 10:00- Museum closed 

5:00 

Guided Tours 1:00 & 

2:00 

Dr. John and Helen 
Collis Lecture 2:00 
Poseidon and the Sea R 


ONLINE 

CALENDAR 

Sortable online 
calendar at 
clevelandart.org/ 
calendar 


29 

Guided Tours 11:00 
&1:00 


Ellen Fuiiman 

Musical spider 


30 

Guided Tour 1:00 

The Art of Looking 

3:00 Dreamworids 

Curator Tour 6:00 
Unique impressions 

Film 7:00 Abraham 
Lincoin $ 






















1 

Art Stories 10:30- 
]V.OO All about Por¬ 
traits R 

Guided Tour 1:00 


2 

Ciass begins 10:00- 
10:45 or 11:15-12:00 My 
Very First Art Ciass R$ 

Guided Tour 1:00 

MIX 5:00-9:00 
Cuitura 

Fiim 7:00 Radicai 
Grace $ 


3 

Eariy Chiidhood 
Educator Workshop 

10:00-1:00 Science and 
Art R$ 

Workshop 10:30-4:30 
Creating Poetry R$ 

Guided Tours 1:00 & 
2:00 


4 5 6 7 


8 9 10 


Internationai Cieve- Museum ciosed 
iand Community Day 

11:00-4:00 

Ciass begins 12:30- 
3:00 Gesture Drawing 
in the Atrium and 
Gaiieries R$ 

Guided Tours 1:00 & 

2:00 

Art Cart 1:00-3:00 
Cod Knights 

Fiim 1:30 Radicai 
Grace $ 

Performance 2:00 
Ustatshakirt Pius $ 


Guided Tours 11:00 
&1:00 


Guided Tour 1:00 

Educators’ Night Out 

6:00-7:30 Writing 
about Art $ 

Gaiiery Concert 6:00 
CiM/CWRU Joint Music 
Program 

Fiim 6:45 The Sign of 
the Cross $ 


Art Stories 10:30- Members Preview Day 

11:00 I 2, S.JFs Faii! R Monet to Matisse 

Guided Tour 1:00 Guided Tour 1:00 

Fiim 7:00 Sunrise $ 


i 



Members Preview Day 

Monet to Matisse 

Meditation in the 
Gaiieries 11:00 

Guided Tours 1:00 & 
2:00 


The Sign of the 
Cross Claudette 
Colbert with 
cinematography 
by Struss 


11 12 

Second Sundays 11:00- Museum ciosed 

4:00 Artistic Autumn 

Guided Tours 1:00 & 

2:00 

Art Cart 1:00-3:00 
Japan 

Fiim 1:30 Sunrise $ 

Lecture 2:00 Ease is in 
Eden R 


13 

Guided Tours 11:00 
&1:00 


14 

Stroiier Tour 10:30- 
11:30 Mythoiogicai 
Creatures R 

Guided Tour 1:00 

Art in the Afternoon 

1:15 R 

Art and Fiction Book 
Ciub 1:30-2:45 R$ 

Makes Take 5:30 Pa¬ 
per Botanicai Prints $ 

Curators in Conversa¬ 
tion 6:00 Pictoriaiist 
Photography 

Octavofest 6:30-8:00 

Fiim 6:45 The Long 
Good Friday $ 


15 

Art Stories 10:30- 
11:00 Babies; Aii about 
When You Were 
Smaii R 

Art Bites 12:30 
Sheriock 

Guided Tour 1:00 


16 

NEOEA Day 10:00- 

4:30 Gaiiery to Studio 

R$ 

Guided Tour 1:00 

Famiiy Game Night 

5:30-8:00 Mysteries in 
the Museum R$ 

Art Bites 6:00 
Sheriock 

Fiim 7:00 Paui Tayior 
Creative Domain $ 


17 

Ciass begins 10:00- 
11:30 or 1:00-2:30 4rt 
Ciasses for Chiidren 
and Teens R$ 

Guided Tours 1:00 & 
2:00 

Contemporary Artists 
Lecture 2:00 Gienn 
Ligon R 


18 

Guided Tours 1:00 & 
2:00 

Fiim 1:30 Paui Tayior 
Creative Domain $ 

19 

Museum ciosed 

20 

Guided Tours 11:00 
&1:00 

21 

Stroiier Tour 10:30- 
11:30 Mythoiogicai 
Creatures R 

Guided Tour 1:00 

Art and Fiction Book 
Ciub 1:30-2:45 R$ 

Fiim 6:30 Tenshin$ 

22 

Art Stories 10:30-11:00 
Things That Go R 

Tours 11:00 & 3:00 
Monet to Matisse 

Guided Tour 1:00 

23 

Library Workshop 

10:00-12:00 Research¬ 
ing Provenance R 

Tours 11:00, 3:00, 7:00 
Monet to Matisse T 

Guided Tour 1:00 

Fiim 7:00 The Madness 
of King George $ 

24 

Symposium 10:00- 
5:00 Issues in Prov¬ 
enance Research R 

Yoga at the Museum 

11:00 R$ 

Tour 11:00 Monet to 
Matisse 

Guided Tours 1:00 & 
2:00 

25 

26 

27 

28 

29 

30 

31 

Tour 11:00 Monet to 

Museum ciosed 

Guided Tours 11:00 

Guided Tour 1:00 

Art Stories 10:30- 

Ciass begins 10:00- 

Tour 11:00 Monet to 

Matisse T 


&1:00 

Art and Fiction Book 

]V.OO Around the 

10:45 or 11:15-12:00 My 

Matisse T 

Art Together 1:00- 


Tours 11:00 & 3:00 

Ciub 1:30-2:45 R$ 

NeighborhoodR 

Very First Art Ciass R$ 

Guided Tours 1:00 & 

3:30 Acryiic Painting 
Workshop R$ 


Monet to Matisse T 

The Art of Looking 

3:00 Styie 

Tours 11:00 & 3:00 
Monet to Matisse T 

Tours 11:00, 3:00, 7:00 
Monet to Matisse T 

2:00 


Guided Tours 1:00 & 
2:00 

Fiim 1:30 Ca/$ 

Performance 2:00 
John Scott organ 



Fiim 7:00 Beitracchi; Guided Tour 1.00 
The Art of Forgery $ 

Performance 7:30 
Merima Kijuco: "The 
Sarajevo Haggadah"$ 

Beitracchi: The Art of Forgery 

Authentic faker 


Guided Tour 1:00 

Fiim 7:00 Beitracchi; 
The Art of Forgery $ 
















11150 East Boulevard 
University Circle 
Cleveland, Ohio 44106-1797 

THE CLEVELAND 

MUSEUM OF ART Dated Material-Do Not Delay 



Periodicals 
postage paid at 
Cleveland, Ohio 


Museum Hours 

Tuesday, Thursday, 
Saturday, Sunday 
10:00-5:00 

Wednesday, Friday 
10:00-9:00 

Closed Monday 


Administrative 

Telephones 

216-421-7340 

1-877-262-4748 

Membership 

216-707-2268 

nnennbership@ 

clevelandart.org 


Box Office 

216-421-7350 or 
1-888-CMA-0033 
Fax 216-707-6659 
Nonrefundable 
service fees apply for 
phone and internet 
orders. 


CMA Online 

www.clevelandart.org 

o o ® © 

Q @ (fl O 

Blog 

blog.clevelandart.org 

ArtLensapp O 

WiFi network 
“Art Lens” 


Provenance 
Restaurant 
and Cafe 

216-707-2600 

Museum Store 

216-707-2333 


Ingalls Library 

Tuesday-Friday 

10:00-5:00 

Reference desk: 
216-707-2530 


Parking Garage 

0-30 minutes free; 
$8 for 30 minutes to 
2 hours, then $1 per 
30 minutes to $14; 
$8 flat rate after 
5;00. Members and 
guests $6 all day. 
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